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SINGAPORE BIENNALE 2011: 

OPEN HOUSE 

13 MARCH ς 15 MAY 2011 
 

 

 

 

EDUCATION KIT ς OLD KALLANG AIRPORT   
 

Introduction 

hƭŘ YŀƭƭŀƴƎ !ƛǊǇƻǊǘΣ ƻǇŜƴŜŘ ƛƴ мфот ŀǎ {ƛƴƎŀǇƻǊŜΩǎ ŦƛǊǎǘ ŎƛǾƛƭ ŀƛǊǇƻǊǘΣ Ƙŀǎ ǎƛƴŎŜ ǘƘŜ мфслǎ ōŜŜƴ ǘƘŜ 

ƘŜŀŘǉǳŀǊǘŜǊǎ ƻŦ ǘƘŜ tŜƻǇƭŜΩǎ !ǎǎƻŎƛŀǘƛƻƴ. The site holds fond memories for several generations of 

Singaporeans, and the Biennale offers a rare opportunity to again enter this space that is so 

ǎƛƎƴƛŦƛŎŀƴǘ ƛƴ {ƛƴƎŀǇƻǊŜΩǎ ƘƛǎǘƻǊȅΦ 

 ¢ŀƪƛƴƎ ǘƘŜ ǎƛǘŜΩǎ ŦƻǊƳŜǊ ŦǳƴŎǘƛƻƴ ŀǎ ŀƴ ŀƛǊǇƻǊǘ ŀǎ ŀ ŎǳŜΣ ŀǎ ǿŜƭƭ ŀǎ {ƛƴƎŀǇƻǊŜΩǎ ǎǘŀǘǳǎ ŀǎ ƻƴŜ ƻŦ ǘƘŜ 

ǿƻǊƭŘΩǎ ōǳǎƛŜǎǘ ŀƛǊ Ƙǳōǎ ŀƴŘ ǘǊŀŘƛƴƎ ǇƻǊǘǎΣ ƴƻǘ ǘƻ ƳŜƴǘƛƻƴ {ƛƴƎŀǇƻǊŜΩǎ ƻǿƴ ƘƛǎǘƻǊȅ ƻŦ ŀǎ ŀ ǘǊŀŘƛƴƎ 

port, whereby it built its wealth, the works at Kallang respond to ideas of movement from one place 

or state to another ς across borders or thresholds, or between cultures, with such exchanges 

offering new perspectives and understandings.  

The artworks chosen for this education kit also correspond with these themes of movement across 

borders and thresholds.  
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TERMINAL BUILDING  

MICHAEL BEUTLER  

Born 1976, Oldenburg, Germany, lives and works in Berlin  

Double Up -- New Commission 

aƛŎƘŀŜƭ .ŜǳǘƭŜǊΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴǎ ǘŀƪŜ ǘƘŜ ŦƻǊƳ ƻŦ ŀŘ ƘƻŎ ŀǊŎƘƛǘŜŎǘǳǊŜΦ ¢ŀƪƛƴƎ ŎǳŜǎ ŦǊƻƳ ǘƘŜ ƭƻŎŀƭ ōǳƛƭǘ 

environment, they often establish a formal dialogue with the site where the work is located. From 

tissue paper and Tetra Pak to reeds and lightweight metal grids, the commonly available materials 

he works with are not always associated with the building industry. A profound interest in the 

creative value of labour motivates Beutler to create hand-operated machines, to produce modular 

elements that together form a quasi-architectural structure. The processes of production are 

apparent in the pragmatic construction techniques: as well as the production machines, left-over 

raw materials are incorporated into the installation.  (Short guide text) 

Process 

- .ŜǳǘƭŜǊΩǎ ǿƻǊƪ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ǎŎǳƭǇǘǳǊŀƭΣ ŀƴŘ ƘŜ Ƙŀǎ ŎǊŜŀǘŜŘ Ƙƛǎ ƻǿƴ ǘƻƻƭǎ ǘƘŀǘ ȅƻǳ 

see here from materials found in hardware shops in Singapore to manufacture these pipes. 

Both the tools and the pipes were made in situ (meaning onsite) at Old Kallang Airport. 

- When he was in Singapore on a site visit some months before the Biennale, Beutler sourced 

for wire mesh and paper with which to manufacture these pipes from various local industrial 

areas such as Defu Lane and Jalan Besar.   

- When Beutler was at Old Kallang Airport during his site visit, he thought that the place felt 

very industrial, due to the raw nature of the space. This fit into the way he works with his 

installations and his practice, which deal with industry, production and tools of the trade.  

Questions  

- Iƻǿ ŘƻŜǎ ŀǊŎƘƛǘŜŎǘǳǊŜ ƛƴŦƭǳŜƴŎŜ ǘƘŜ ǇǊƻŎŜǎǎŜǎ ƻŦ .ŜǳǘƭŜǊΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴΚ  

- Observe the tools and machines that the artist has left behind with the installation. How 

does he use the ideas of labour and industry in the creation of his artworks?  

- Local artist Michael Lee, who is showing at the East Block, is also influenced by architecture. 

How do he and Beutler differ in their approaches, and how are they similar?  
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GOSIA WLODARCZAK 

Born 1959, Banie, Poland; lives and works in Melbourne 

Frost Drawing for Kallang Airport ς New commission  

The practice of drawing for Gosia Wlodarczak is one of "being present within space, time, and 

language." Choosing to work in public and private spaces rather than in a studio, Wlodarczak records 

her environment as it appears before her eyes and impacts upon her body, her hand responding to 

movements, details, impressions. Her lines are endlessly active and fertile, creating dense webs 

made up of fragments of images and objects, faces and texts. Her drawings extend onto a range of 

surfaces, as well as into performance, installation and video. Wlodarczak has transposed the 

experience of Kallang Airport into drawings on glass ς what she calls 'frost drawings' ς freezing 

specific moments into lines that coexist and interact with the constantly shifting world outside. 

(Short guide text)  

Process 

- Gosia arrived in Singapore a few weeks before the opening to draw on the glass panels that 

you see here before you ς she looked through the glass out of the window, as well as at the 

other side of the space and drew her experience of being at the Old Kallang Airport onto the 

glass, including the people she saw during the installation process.  

Questions 

- Do you think it is more important for certain people to document and remember important 

moments in their lives? For example, World War II survivors, or people who have gone 

through similarly traumatic experiences in their lives.  

- Think about your life up to now ς what are the most important moments in your life thus far? 

Why are they important?  

- ²ƭƻŘŀǊŎȊŀƪ Ƙŀǎ ǎǘŀǘŜŘ ǘƘŀǘ ǎƘŜ ΨǿƻǳƭŘ ƭƛƪŜ ǘƻ ŜƳǇƘŀǎƛǎŜ ώΧϐ ŀƴŘ Ǉƻƛƴǘ ǘƻ ǇŜƻǇƭŜ ǘƘŀǘ ŜǾŜǊȅ 

moment in our lives is very important. No matter how small the moment, the activity, the 

ŜȄǇŜǊƛŜƴŎŜ ƛǎΣ ƛǘΩǎ ǿƻǊǘƘ ǘƻ ƭƻƻƪ ŀǘ ƛǘ ŀƴŘ ǘƻ ǊŜƳŜƳōŜǊΦ ώΧϐ Lǘ ƛǎ ƛƳǇƻǎǎƛōƭŜ ǘƻ ǊŜƳŜƳōŜǊ 

ŜǾŜǊȅǘƘƛƴƎΣ ōǳǘ L ǘƘƛƴƪ ƛǘΩǎ ǿƻǊǘƘ ǘǊȅƛƴƎ ōŜŎŀǳǎŜ ƻǳǊ ƭƛŦŜ ƛǎ ǎƻ ǇǊŜŎƛƻǳǎΦΩ όŀǳŘƛƻ ƎǳƛŘŜ 

transcript) Do you agree with this statement?  

- Iƻǿ ŘƻŜǎ ǘƘŜ ŀǊǘƛǎǘΩǎ ǇǊŀŎǘƛŎŜ ǘǊŀƴǎŎŜƴŘ ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ƳŜŘƛǳƳ ƻŦ ŘǊŀǿƛƴƎ ǘƻ ŜƴǘŜǊ ǘƘŜ 

realm of contemporary art? Think about how her process of drawing also incorporates 

performance, interactive situations as well as sound and film, as well as the surfaces she 

works on.  

- How do Wlodarczak and Charles Labelle, another SB2011 artist showing at Old Kallang 

Airport, use the medium of drawing in different ways and for different reasons?  
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Within, RMIT frost drawing performance, 2008 

Photo: Longin Sarnecki, Courtesy the artist  
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HANGAR 

ELMGREEN AND DRAGSET  

Michael Elmgreen: Born 1961, Copenhagen, Denmark  

Ingar Dragset: Born 1969, Trondheim, Norway  

Live and work in London and Berlin  

 

Deutsche Scheuneם/םGerman Barn ς New commission 

 

Elmgreen and Dragset have worked collaboratively since 1995.They have become internationally 

renowned for their witty and evocative sculptures and installations that critique power structures in 

social relations, architecture, institutions and public space. A recurrent subject of their work is the 

art system itself ς with the supposedly neutral white cube of the gallery a regular motif for 

investigating economic, social and representational forces. (Russell Storer)  

Process 

- For the Singapore Biennale 2011, Elmgreen and Dragset have chosen to construct a 

traditional German barn inside the hangar of the Old Kallang Airport. 

- The life-sized structure transposes a rural European building into the unlikely context of an 

Asian metropolis, yet its architecture resonates with the Tudor-ǎǘȅƭŜ ΨōƭŀŎƪ ŀƴŘ ǿƘƛǘŜΩ 

houses built for colonial families and European expatriates in Southeast Asia. 

- 9ƭƳƎǊŜŜƴ ŀƴŘ 5ǊŀƎǎŜǘΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ƻŦ ŀ ōŀǊƴ ƭƻŎŀǘŜŘ ŀǘ ǘƘŜ ƘŀƴƎŀǊ ƻŦ ǘƘŜ hƭŘ YŀƭƭŀƴƎ !ƛǊǇƻǊǘ 

is part of a series of works about displaced1 architecture, in which buildings are juxtaposed2 

in completely different settings from their original context ς and visitors are invited to look 

at them almost like these buildings are UFOs, where the barn has been sent down from 

somewhere strange to Singapore.  

- Because of where the barn is located, visitors look at the barn from a completely different 

perspective from its original context of a traditional German barn, which is used to store 

haystacks after the harvest season.  

- Due to Singapore being an urban city-state and not an agricultural society, the installation of 

the barn also suggests a different mode of living and style of architecture that is different 

ŦǊƻƳ {ƛƴƎŀǇƻǊŜΩǎΦ  

- One of their most well-ƪƴƻǿƴ ǿƻǊƪǎ ƛƴ ǘƘƛǎ ǎŜǊƛŜǎ ƻŦ ΨŘƛǎǇƭŀŎŜŘ ŀǊŎƘƛǘŜŎǘǳǊŜΩ was a 

reconstruction of a Prada boutique in a Texan desert. Another includes the bottom of a 

                                                           
1
 Displaced: To be moved or shifted from the usual place or position (Free Dictionary) 

2
 Juxtaposed: To be placed side by side, especially for comparison or contrast (Free Dictionary) 
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mobile home breaking through the floor in the middle of an upscale Milanese shopping 

centre.  

- The installation at the hangar is site-specific in that it was created specifically for that space 

at the Old Kallang Airport; however, it is un-site specific in that the structure obviously does 

ƴƻǘ ōŜƭƻƴƎ ƛƴ ǘƘƛǎ ǎǇŀŎŜΣ ǿƘƛŎƘ ǿŀǎ ŀ ŘŜƭƛōŜǊŀǘŜ ŎƻƴǎƛŘŜǊŀǘƛƻƴ ƻƴ ǘƘŜ ŀǊǘƛǎǘǎΩ ǇŀǊǘΦ CƻǊ 

example, they did not re-create a traditional kampong that might have existed in Singapore 

in the rural past.  

- Elmgreen & Dragset are interested in the fact that Singapore has no rural existence anymore, 

and is now almost completely urbanised; which is why they have created a barn, a 

traditional ŦŀǊƳƛƴƎ ǎǘǊǳŎǘǳǊŜΣ ŦƻǊ ǘƘŜ {ƛƴƎŀǇƻǊŜ .ƛŜƴƴŀƭŜΦ Lƴ ǘƘƛǎ ǿŀȅ ǘƘŜȅ ŎƘŀƭƭŜƴƎŜ ǇŜƻǇƭŜΩǎ 

assumptions of what one would find in certain places.  

- In a sense, Elmgreen & Dragset are making something that is familiar to them ς a German 

barn ς strange, by placing it in a space that is out of context.  

Questions 

- Why do you think the artists have chosen to place a German barn in the hangar, at the Old 

Kallang Airport, in Singapore? Does the fact that the barn is so ludicrously out of context 

make you look at the surrounding space any differently? How so?  

- The Artistic Director of SB2011, Matthew Ngui, explains this particular artwork as being all 

ŀōƻǳǘ ΨŘƛǎƧǳƴŎǘǳǊŜΩΣ ŀƴŘ ǘƘŀǘ ΨǘƘŜ ƛŘŜŀ ƛǎ ǘƘŀǘ ǘƘŜ ƧǳȄǘŀǇƻǎƛǘƛƻƴ ƻŦ ǘǿƻ ǘƘƛƴƎǎ ǘƘŀǘ ŀǊŜ ǾŜǊȅ 

different causes slippage, and within that slippage is meaningΦΩ ²Ƙŀǘ ƳŜŀƴƛƴƎ ƘŀǾŜ ȅƻǳ 

derived from this slippage, if any?  

- ¢Ƙƛƴƪ ŀōƻǳǘ ƻǘƘŜǊ ōǳƛƭŘƛƴƎ ǎǘǊǳŎǘǳǊŜǎ ǘƘŀǘ ǿƻǳƭŘ ōŜ ŎƻƳǇƭŜǘŜƭȅ ƻǳǘ ƻŦ ŎƻƴǘŜƴǘ ƻǊ ƴƻǘ ΨƳŀƪŜ 

ǎŜƴǎŜΩ ƛƴ {ƛƴƎŀǇƻǊŜΦ ²Ƙȅ ǿƻǳƭŘ ǘƘŜȅ ƴƻǘ Ŧƛǘ ƛƴ {ƛƴƎŀǇƻǊŜΚ  

- Think about an iconic Singaporean building or structure and imagine it being transposed to a 

place that is very different from Singapore ς for example, the shophouses that you can find 

in Chinatown being placed in the middle of the Australian outback. Why does it seem wrong 

or odd?  
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EAST BLOCK   

MICHAEL LEE 

Born 1972, Singapore; lives and works in Hong Kong and Singapore 

Office Orchitect - New commission 

Concerned with the relationship between space and desire, Michael Lee is particularly intrigued by 

human aspirations, how they are conceived, and the affects of our architectural environment. 

Looking at both the abject and the powerful influence of the built environment, Lee has produced 

work that includes accurate models of demolished, overlooked and forgotten buildings, as well as 

slick posters depicting imagined, futuristic anthropomorphic urban developments. While reflecting 

an intensely personal vision, the work retains an objectivity that appears to distance or negate raw 

personal energies. His work for SB2011, entitled Office Orchitect, consists of the studio, office and 

home of a fictitious architect called K S Wong ς earnest, hardworking and serious, whose practice, 

the artist considers to be "anally rigorous". 

 Lee is interested in working with the architectural or urban memory of Singapore and exploring 

ΨƭƻǎǘΩ ōǳƛƭŘƛƴƎǎ ς buildings, for whatever reason, have been demolished, planned but not built, 

collapsed, daydreamed up ς  in Singapore. One of his most well-known works is an art installation 

ŜƴǘƛǘƭŜŘ Ψbŀǘƛƻƴŀƭ /ƻƭǳƳōŀǊƛǳƳ ƻŦ {ƛƴƎŀǇƻǊŜΩΣ ǿƘƛŎƘ ŦŜŀǘǳǊŜŘ млл ƭƻǎǘ {ƛƴƎŀǇƻǊŜ ŀǊŎƘƛǘŜŎǘǳǊŜΣ 

including 45 scaled models demolished buildings, as well as imaginary or un-built buildings.  

aƛŎƘŀŜƭ [ŜŜ Ƙŀǎ ǎǘŀǘŜŘ ǘƘŀǘ ƛǘ Ψƛǎ ƛƴ ƭƻǎǘ ŀǊŎƘƛǘŜŎǘǳǊŜ ǘƘŀǘ ƻƴŜ ŦƛƴŘǎ Ƴƻǎǘ ƛƴǘŜƴǎŜ the mix of utopist 

όǎƛŎύ ŘǊŜŀƳǎΣ ŀƴȄƛŜǘƛŜǎ ŀƴŘ ǘƘŜ ǎŜŜŘǎ ŀƴŘ ǘǊŀŎŜǎ ƻŦ ƘǳƳŀƴǎΩ ŘŜŜǇŜǎǘ ƭƻƴƎƛƴƎǎΩΦ  

Lee has also stated that he would look the audience to look at the urban and natural environment 

ŦǊƻƳ ŀ ŎƘƛƭŘΩǎ Ǉƻƛƴǘ ƻŦ ǾƛŜǿΤ ǘƘŀǘ ƛǎ ǿƛǘƘ ŦǊŜǎƘ ŜȅŜǎΦ IŜ ŀŎcomplishes this by creating a fictional 

ōƛƻƎǊŀǇƘȅ ƻŦ ŀƴ ŀǊŎƘƛǘŜŎǘΣ ŀƴŘ ŜƴǾƛǎƛƻƴƛƴƎ ǿƘŀǘ ǘƘƛǎ ΨƳŀŘ ŀǊŎƘƛǘŜŎǘΩǎΩ Ǿƛǎƛƻƴ ƻŦ {ƛƴƎŀǇƻǊŜ ŀƴŘ ǘƘŜ 

world would be like.  

Process  

- Lee has likened the process of creating this installation ς from the conception to the 

installation ς ǘƻ ǘƘŜ ƛŘŜŀ ƻŦ ΨǎŜǊƛƻǳǎ ǇƭŀȅΩΣ ŀƴŘ Ƙŀǎ ŎƻƳǇŀǊŜŘ ǘƘŜ ŜȄǇŜǊƛŜƴŎŜ ǘƻ ŀ ŎƘƛƭŘ 

building a dollhouse, or playing with battle soldiers, and hence building and visiting other 

worlds.  

- In this vein, Lee has explored speculative fiction for example science fiction, as well as 

rejected proposals and plans for buildings.  

Questions  

- Iƻǿ Řƻ ȅƻǳ ǘƘƛƴƪ ōŜƛƴƎ {ƛƴƎŀǇƻǊŜŀƴΣ ƻǊ ƘŀǾƛƴƎ ƎǊƻǿƴ ǳǇ ƛƴ {ƛƴƎŀǇƻǊŜΣ Ƙŀǎ ƛƴŦƭǳŜƴŎŜŘ [ŜŜΩǎ 

interest in this particular area of research? 
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- Think about a building or space you know that has been torn down recently, for example a 

playground that you used to visit, or an old school. What was your relationship with this 

particular building? Write down your memories of this particular space and what it meant to 

you. Do you think the building not existing anymore would affect your memories of this 

space?  

- Do you think Michael Lee is taking any sides in this artwork? For example, do you think he 

agrees with the conservator, who wants to preserve the heritage of Singapore, or the urban 

developer, who wants progress and thus often destroys sites of memories and heritage? Do 

you think there can be reconciliation between the two camps?  

- 5ƻ ȅƻǳ ǘƘƛƴƪ ǘƘƛǎ ǇƘŜƴƻƳŜƴƻƴ ƻŦ Ψƭƻǎǘ ōǳƛƭŘƛƴƎǎΩ ƛǎ ǇŀǊǘƛŎǳƭŀǊ ǘƻ {ƛƴƎŀǇƻǊŜΚ ²Ƙȅ ƻǊ ǿƘȅ ƴƻǘΚ  

- How do you think being Singaporean, or having grown up in Singapore, has influenced the 

ŀǊǘƛǎǘΩǎ ƛƴǘŜǊŜǎǘ ǊŜǎŜŀǊŎƘƛƴƎ Ψƭƻǎǘ ōǳƛƭŘƛƴƎǎΩΚ 

- What do you think is going to happen to Old Kallang Airport after the Biennale is over? Do 

you think it will be conserved or torn down? Why do you think so?  

- /ƻƳǇŀǊŜ aƛŎƘŀŜƭ .ŜǳǘƭŜǊΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ǿƛǘƘ aƛŎƘŀŜƭ [ŜŜΩǎΦ 5ƻ ȅƻǳ ǎŜŜ ŀƴȅ ǎƛƳƛƭŀǊƛǘƛŜǎ ƛƴ 

their approach to their artworks, for example with regards to the influence of architecture?  

- There are also other artists in the Biennale who explore architecture in their artworks ς visit 

ǘƘŜ bŀǘƛƻƴŀƭ aǳǎŜǳƳ ŀƴŘ ŎƘŜŎƪ ƻǳǘ ¢ƛŦŦŀƴȅ /ƘǳƴƎΩǎ ŀƴŘ DƛƎƛ {ŎŀǊƛŀΩǎ ŀǊǘǿƻǊƪǎ ǘƻ ǾƛŜǿ ƳƻǊŜ 

installations influenced by imaginary and futuristic architecture.  
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CHARLES SANDISON  

Born 1969, Northumberland, United Kingdom; lives and works in Tampere, Finland 

Through A Glass Darkly ς New commission 

Charles Sandison creates animated digital projections of texts onto architectural settings. In each 

case his choice of words illuminates qualities of the particular site, its use or history. His computer 

ǇǊƻƎǊŀƳ ŀƭƭƻǿǎ ƘƛƳ ǘƻ Ŧƭƻǿ ǘƘŜǎŜ ǘŜȄǘǎ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ŀǊǘƛŎǳƭŀǘŜǎ ŀ ǊƻƻƳΩǎ ǎŎǳƭǇǘǳǊŀƭ ǉǳŀƭƛǘƛŜǎ ŀƴŘ Ŏŀƴ 

even delineate specific objects within it. Painting with light ς usually white, but sometimes red or 

blue ς {ŀƴŘƛǎƻƴΩǎ ŀƭƎƻǊƛǘƘƳǎ ƛƳƳŜǊǎŜ ǳǎ ƛƴ ŀƴ ŜǾŜǊ-changing sea of words whose movement is 

inspired by observations of nature: the movement of ants on a forest floor, bodies swimming 

through water, or the flight of birds.  

His animation, which makes use of complicated computer software, very much interacts with the 

particular architecture of the space, including visitors who are in the room.  

¢ƘŜ ŀǊǘƛǎǘ Ƙŀǎ ǎǘŀǘŜŘ ǘƘŀǘ ΨώƳϐȅ Ƨƻō ŀǎ ŀƴ ŀǊǘƛǎǘ ƛǎ ǘƻ ǊŜƳƛƴŘ ǇŜƻǇƭŜ ŀōƻǳǘ ǘƘŜ ǘƘƛƴƎǎ ǘƘŀǘ ǘƘŜȅ ŀƭǊŜŀŘȅ 

know about but mayōŜ ƘŀǾŜ ŦƻǊƎƻǘǘŜƴΣ ōŜŎŀǳǎŜ ƭƛŦŜ ƛǎ ŀƭǿŀȅǎ ŀ ōƛǘ ŦŀǎǘŜǊ ǘƘŀƴ ƳŜƳƻǊȅΦΩ ό!ǳŘƛƻ 

guide interview)  

Process 

- In searching Singapore for a starting point for his artwork for the Biennale, Charles Sandison 

visited the Botanical Gardens to take a break and to relax. He found his idea for the 

ƛƴǎǘŀƭƭŀǘƛƻƴ ŀǘ ǘƘŜ .ƻǘŀƴƛŎŀƭ DŀǊŘŜƴǎΣ ǿƘŜǊŜƛƴ ǘƘŜ DŀǊŘŜƴǎ ōŜŎŀƳŜ ŀ ΨƳŜǘŀǇƘƻǊ ŦƻǊ 

ŎƻƴǘŜƳǇƻǊŀǊȅ {ƛƴƎŀǇƻǊŜΩΦ {ŀƴŘƛǎƻƴ ǎŜŜǎ {ƛƴƎŀǇƻǊŜ ŀǎ ŀƭƳƻǎǘ ƭƛƪŜ ΨōŜƛƴƎ ŀƴ ƻǊƎŀƴƛŎ ƭƛǾƛƴƎ 

thing, almost like a flower, everyday spreading and growing, and being pollinated by new 

ǾŜƴǘǳǊŜǎ ŀƴŘ ƛŘŜŀǎΩΦ 

- Lƴ ǘǊŀƴǎƭŀǘƛƴƎ ǘƘƛǎ ƛŘŜŀ ƻŦ {ƛƴƎŀǇƻǊŜ ŀǎ ŀƴ ΨƻǊƎŀƴƛŎ ƭƛǾƛƴƎ ōŜƛƴƎΩΣ {ŀƴŘƛǎƻƴ ǳǎŜŘ ŎƻƳǇǳǘŜǊǎ Ψǘƻ 

create a hybrid artificial life creature which is like a cross between the plants that I found in 

the BotaniŎ ƎŀǊŘŜƴǎΩ ς specifically in the orchid garden ς and the city itself.  

- Notice how the animation interacts with your body as you walk around the room ς how your 

body influences the animation itself. In the same way, Sandison is trying to communicate to 

the audience that everything they do has consequences, and an influence on the place they 

live in.  

Questions 

- How does being in the room with the computer-generated artwork make you feel, with the 

pixels falling on your body? Is it like any video games you have played before, or does it give 

you a different kind of feeling altogether?   

- Look carefully at the words and languages that the artist has chosen to use in his installation 

ς what else do you think the artist is trying to communicate with the use of these words?  
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- Observe the flow of the words on the wall and on your body. Does the movement of these 

words remind you of movements from any animals or objects from nature? Think about how 

the artist has used technology to mimic the organic natural flow of objects from the natural 

world.  

- /ƻƳǇŀǊŜ ŀƴŘ ŎƻƴǘǊŀǎǘ /ƘŀǊƭŜǎ {ŀƴŘƛǎƻƴΩǎ ǳǎŜ ƻŦ ǘŜŎƘƴƻƭƻƎȅ ƛƴ Ƙƛǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ǿƛǘƘ wŀŦŀŜƭ 

[ƻȊŀƴƻ IŜƳƳŜǊΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ƴŜȄǘ ŘƻƻǊΣ ǘƛǘƭŜŘ Frequency and Volume.  
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SHEELA GOWDA 

Born 1957, Bhadravati, India; lives and works in Bangalore  

Behold ς Loaned artwork  

Sheela Gowda's work occupies the spaces between painting, drawing, sculpture, and installation. 

Initially trained as a painter, Gowda underwent a profound transformation in the wake of 

fundamentalist Hindu violence and the Bombay riots of 1992. It was at this time that she abandoned 

conventional forms of painting and turned to sculpture and installation. She also made a dramatic 

shift in her choice of materials, incorporating into her work substances and processes from 

traditional Indian culture such as cow dung, which has sacred implications but is also used as a 

domestic cooking fuel and building material, and Kum Kum, a red dye used for body adornment and 

rituals. Consciously blurring the line between fine art and craft, and between creative, political, and 

domestic spaces, she makes formal investigations into the possibilities of contemporary art while 

also questioning the role of female subjectivity in the often volatile mix of religion, nationalism, and 

violence in contemporary Indian society. (Trevor Smith?)  

Behold ƛǎ ŀ ƎǊŀƴŘ ǎŎǳƭǇǘǳǊŜ ƻǊ ŀ ΨƳŀǘŜǊƛŀƭ ŘǊŀǿƛƴƎΩΣ ƛǘ Ŏƻƴǎƛǎǘǎ ƻŦ ƘǳƳŀƴ ƘŀƛǊ ŀƴŘ ǎǘŜŜƭΣ ǘƘŜ ǿƻǾŜƴ 

rope of black hair, 4,000 metres long, coils its way through the gallery hanging from walls and 

accumulating in knots and piles on the floor referencing both sacred and profane elements in Indian 

social customs. The work traverses the boundaries between delight and repulsion through the 

deployment of beautiful objects and striking experiences often created with the use of base 

ƳŀǘŜǊƛŀƭǎ ǎǳŎƘ ŀǎ ƘŀƛǊΣ ŘǳƴƎΣ ƳǳŘΣ ŜǘŎΦ Lƴ ǘƘƛǎ ǿŀȅΣ ǾƛŜǿŜǊǎΩ ŜȄǇŜǊƛŜƴŎŜǎ ŀǊŜ ŘŜǎǘŀōƛƭƛǎŜŘ ƛƴ ōƻǘƘ ŀ 

cultural and aesthetic context. The large scale and tactile nature of this installation is captivating. 

Process 

- Indian artist Sheela Gowda has chosen to contrast hard, manmade steel with soft, organic 

hair in the installation titled Behold at the Singapore Biennale 2011. She was originally 

inspired by the South Indian tradition of winding woven hair around car bumpers to ward off 

accidents and ill fortune.  

- Irony is an important aspect of the artwork: the irony in using something as fragile and 

breakable as hair to protect a metal car. 

- ¢ƘŜ ŀǊǘƛǎǘ Ƙŀǎ ōŜŜƴ ǉǳƻǘŜŘ ŀǎ ǎŀȅƛƴƎ ǘƘŀǘ ǘƘŜ ŀǊǘǿƻǊƪ ƛǎ ŀōƻǳǘ άŀ ŎƻƳƛƴƎ ǘƻƎŜǘƘŜǊ ƻŦ ŦŜŀǊΣ 

superstition, belief and a ƴŜŜŘ ŦƻǊ ŎƻƳŦƻǊǘƛƴƎ ŀŎǘƛƻƴ ƛƴ ǘƘŜ ŦǊŀƳŜǿƻǊƪ ƻŦ ƳƻŘŜǊƴ ƭƛŦŜέΦ 

ό¢ǊŜǾƻǊ {ƳƛǘƘΩǎ ŎƻƴǾŜǊǎŀǘƛƻƴ ǿƛǘƘ ǘƘŜ ŀǊǘƛǎǘΣ нллфύ  

Questions 

- How is the use of irony applied in the installation Behold?  

- Why do you think there is this particular practice of tying hair to car bumpers to ward off 

accidents in India?  
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- Can you think of any local superstitions or practices that are supposed to ward off ill fortune 

or accidents? What are they, and why do you think these superstitions have come about?  

- If you were an artist who is choosing to use materials in an installation that come from local 

traditions, what would you choose to use and why? What would be the significance of using 

these materials?  

- How does the artist make use of height and volume in the exhibition space to showcase her 

ƛƴǎǘŀƭƭŀǘƛƻƴΚ Iƻǿ ŘƻŜǎ ǘƘŜ ƘŜƛƎƘǘ ŀŦŦŜŎǘ ǘƘŜ ƛƴǎǘŀƭƭŀǘƛƻƴΩǎ ŜŦŦŜŎǘ ƻƴ ǘƘŜ ǾƛǎƛǘƻǊ ŀǎ ǘƘŜȅ ǿŀƭƪ 

into the space?  

- Why do you think the artist has chosen to magnify the scale of this practice of tying locks of 

hair to car bumpers for her installation?  
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CHARLES LABELLE 

Born 1964, Dearborn MI, United States, lives and works in Hong Kong 

Guilty (from Buildings Entered 1997ςongoing) 

Corpus (from Buildings Entered 1997ςongoing) 

Public Intimacy (Singapore) ς new commission  

 

Charles LaBelle has kept a record of the over 12,000 buildings he has physically entered since 

September 1997. Where possible, a photograph is made before entering the building and a record 

kept that is annotated with the date, time and building location. This archive becomes the source for 

drawings often made on book pages that are variously grouped according to location, as in Public 

Intimacy (Singapore) or more functional or conceptual categories such as Guilty or Corpus. As of 

2007, LaBelle has set aside projects in other media to devote himself to this single, ongoing project: 

Buildings Entered. 

Process 

- The artist began the project Buildings Entered as a way to deal with a phobia he had of 

entering buildings. As part of the process of dealing with this anxiety of entering buildings, 

the artist would stop to look at the building he was about to enter, as though he was sizing 

up an opponent.  

- It was through this stopping and looking intensely at buildings that he began to take 

photographs and record the details of every building he has physically entered for the past 

14 years, and these photographs also became the source of drawings that he makes. This 

project has become such an indistinguishable part of his life that he cannot imagine not 

doing it now.  

- LaBelle has described the act ƻŦ ŘǊŀǿƛƴƎ ǘƘŜǎŜ ōǳƛƭŘƛƴƎǎ ƘŜΩǎ ŜƴǘŜǊŜŘ ŀǎ ŀƭƳƻǎǘ ƭƛƪŜ ƭƻǾŜ-

letters ς they are a way for him to figure out his feelings in the wake of having an encounter 

with these buildings, as the act of entering each building is so powerful for him.   

Questions 

- Do you notice every building or space that you enter? Why or why not?  

- Do you recognise all the buildings that Labelle has drawn of Singapore? As a Singaporean, do 

you notice most or all of the details of these buildings? Do any of the drawings surprise you 

with details you may not have noticed before?  

- Charles LaBelle has used drawing as a way of coping with a phobia that he had in the past of 

entering buildings. How do you cope with any anxieties or stress in your life? Do you have 

any similar coping mechanisms?  

- How does Labelle and Gosia Wlodarczak, another SB2011 artist showing at Old Kallang 

Airport, use drawing in different ways and for different reasons?  
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Guilty 46, Cathedral of the Good Shepherd Singapore  

(From Buildings Entered 1997 ς ongoing)  

Image courtesy of the artist
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WEST BLOCK  

 

SELF-PORTRAIT, OUR LANDSCAPE  

 

Self-Portrait, Our Landscape (SPOL) is the key outreach project for the Singapore Biennale 2011. 

Matthew Ngui, the Artistic Director of Singapore Biennale 2011, conceptualised this project in which 

more than 3,000 students from over 40 primary and secondary schools across Singapore have 

created their self-portraits without drawing their faces.  

Instead, they have examined the environment around them and thought very carefully about what is 

most important to them in their lives, so important that it actually defines them ς for some students, 

it is their families, and for others, it is their hobbies such as badminton and basketball ς and 

expressed it in these self-portraits you see here.  

Process 

- After completing a sequence of drawings, each student then used basic animation 

techniques and sound to gradually morph their self-ǇƻǊǘǊŀƛǘ ǘƻ ǘƘŜ ƴŜȄǘ ǎǘǳŘŜƴǘΩǎΣ ŎǊŜŀǘƛƴƎ ŀ 

landscape of collective identities.  

- If you look at all the self-portraits in the exhibition, you will have a very good idea of how 

your peers identify themselves.  

Questions 

- Pick out one self-portrait that is your favourite. Why have you chosen this particular portrait? 

Would you draw something similar?  

- Look at as many portraits as you can and pick out some similar items across the different 

students and schools. Why do you think these students have chosen to draw similar objects 

in their self-portraits? Do you think these items are important to a lot of youths today? Why 

is that so? Do you think these items will still be important to youths ten or twenty years 

from now, or would they have changed?  

Suggested Activities 

- What would you draw as your self-portrait? Would you draw something similar or different 

to these students? Create your own self-portrait back in class without using your face as a 

subject matter.  
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TARYN SIMON 

Born 1975, New York, United States; lives and works in New York  

Contraband ς Loaned artwork 

¢ŀǊȅƴ {ƛƳƻƴΩǎ ǿƛŘŜ-ranging research into institutions of science, government, medicine, 

entertainment, nature, security, and religion explores the operations of privilege and power; a world 

divided between those with access and those denied. Her labour-intensive work Contraband was 

produced over five days and nights sǇŜƴǘ ŀǘ bŜǿ ¸ƻǊƪΩǎ WCY !ƛǊǇƻǊǘ ƛƴ нллфΣ ŘƻŎǳƳŜƴǘƛƴƎ ǇǊƻƘƛōƛǘŜŘ 

items confiscated from airline passengers and express mail. It is a representation of the inner life of 

the airport, its passengers and the global traffic in miscellaneous, forgotten, illegal and counterfeit 

objects. An astounding archive of illicit objects, Contraband reveals a shadow trade of illegal goods, 

exhaustively categorised by Simon.  

Process 

- In this particular installation entitled Contraband, photographs were taken at both the U.S. 

Customs and Border Protection Federal Inspection Site and the U.S. Postal Service 

International Mail Facility at John F. Kennedy International Airport, New York.  

- From November 16, 2009 through November 20th, 2009, Taryn Simon remained on site at 

JFK and continuously photographed items detained or seized from passengers and express 

mail entering the United States from abroad. 

- Taken as a whole, the photographs form a narrative of the airport, and the international 

trade in contraband items.  

Questions 

- What are the different reasons that people might have in wanting to bring these items in 

from overseas? For example, the counterfeit luxury items, the pirated DVDs, the illegal or 

counterfeit medication, the animal parts and so on ς do you think these items are for 

personal consumption or for sale?  

- Do you think people would try to bring in similar items to Singapore from overseas? Why or 

why not?  

- What do you think are the various reasons why countries prohibit certain items from 

entering their soil? (To protect certain industries, for example the film industry when it 

comes to pirated movie DVDs or luxury items, or brands such as Nike, or to protect fragile 

bio-ecosystems, or for security reasons)  

- Does your school prohibit students from bringing certain items? List some examples of these 

items. What are the reasons your school might have for banning these items?  

- Discuss as a class how this particular installation relates to the site of the Old Kallang Airport 

ς where airports are a place of transit, not just for people but objects as well.  
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Suggested Activities 

- Visit the Heritage Gallery at the Immigration and Checkpoints Authority (ICA) building and 

find out more about the history of prohibited items in Singapore, as well as the current 

restrictions on contraband items. You can also check out their website at 

http://www.ica.gov.sg/heritagegallery/index.html  

 

Plants, prohibited 

 

Movies, pirated 
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LISI RASKIN 

Born 1974, Miami, United States; lives and works in New York 

Imminent Departureς New commission 

Lisi Raskin creates stage-like installations that are low tech and DIY. Her playful yet haunting 

environments are created from common or discarded building materials. Her highly intuitive process 

channels deep cultural anxieties, initially creating spaces that parodied control rooms and secret 

military installations but gradually, her work has grown more ambient and abstract. The visitor is 

immersed in painterly, large-scale assemblages of colour and material ς some torn and repurposed 

from existing walls ς opening up new vantage points and creating new ways to move through the 

spaces. A hint of violence implied beneath brightly coloured surfaces. (Short guide text)  

For the Singapore Biennale 2011, Lisi Raskin has created a site-specific installation titled Imminent 

Departure, which responds to the historically loaded site of the Old Kallang Airport, by taking as a 

reference point the historical presence of aircraft at the site. 

This is an immersive installation, wherein the visitor is completely engulfed within the space upon 

entering, and is greeted by wall paintings, sculptures, and theatrical lighting, among other things.  

wŀǎƪƛƴ Ƙŀǎ ǿǊƛǘǘŜƴΣ ΨLŦ ȅƻǳ ƘŀǇǇŜƴŜŘ ƛƴǘƻ ǘƘŜ ōŜŘǊƻƻƳ ƻŦ ŀ ƭƛǘǘƭŜ ōƻȅ ŀƴŘ ŦƻǳƴŘ ŀ ŎƻƳǇƭŜȄ ǘƛƳŜ 

machine constructed from his bunk bed and castaway parts from a decommissioned missile silo you 

would be staring at the metaphors, experiences, materials, and subject matter at the heart of my 

ǇǊŀŎǘƛŎŜΦΩ ƘǘǘǇΥκκǿǿǿΦƎǳƛƭŘƎǊŜȅǎƘƪǳƭΦŎƻƳκŀǊǘƛǎǘΦǇƘǇΚƛŘҐмлоϧǎƘƻǿҐǇǊŜǎǎ 

Process  

 

- Improvisation played an extremely important part in this installation. The artist spent a lot of 

time in the space thinking and drawing, and then began the work by making marks on the 

surfaces. She would then respond to these marks by making more marks and so on.  

 

- Raskin also sourced for discarded objects such as doors and electric lights at the Old Kallang 

Airport and used them in her installation by transforming them into sculptures.  

 

Questions  

- How does the artist make use of elements such as lighting and colour to immerse the visitor 

in her installation?  

 

- How has the artist responded to the history of the Old Kallang Airport in her installation?  

 

- Can you identify any of the discarded objects that the artist has used in her installation? 

 

Suggested Activities 
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- Conduct some research ƻƴ ǘƘŜ ƛƴǘŜǊƴŜǘ ƛƴǘƻ wŀǎƪƛƴΩǎ ōŀŎƪƎǊƻǳƴŘ ς in particular, growing up 

ŘǳǊƛƴƎ wƻƴŀƭŘ wŜŀƎŀƴΩǎ ŜǊŀ ŀƴŘ ƭƛǾƛƴƎ ƴŜŀǊ ŀ ǇƻǿŜǊ Ǉƭŀƴǘ ς and how it has influenced her 

artistic practice. How does her particular background relate to her installation at the Old 

Kallang Airport and influence it?  

- ²ǊƛǘŜ ŀ Ǉƭŀȅ ǿƛǘƘ ǘƘŜ ǎŜǘǘƛƴƎ ōŜƛƴƎ [ƛǎƛ wŀǎƪƛƴΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ŀǘ ǘƘŜ hƭŘ YŀƭƭŀƴƎ !ƛǊǇƻǊǘΦ ²Ƙŀǘ 

kind of characters would inhabit this space? What era would this play be set in? 
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Post-visit Questions and Activities (Old Kallang Airport Specific)  

- Do you think the SB2011 curators achieved the aim of marrying the chosen artworks with 

the existing architecture of the Old Kallang Airport to create a dialogue? Give examples to 

support your stance. Take into consideration aspects such as flow of the artworks as a visitor 

moves through the spaces, how certain artworks are juxtaposed with one another if they 

share the same space, the colour of the walls, the lighting of the artworks and the space, and 

so on.  

- Discuss as a class the challenges faced by the curators in using a non-museum space such as 

the Old Kallang Airport as a venue to showcase contemporary visual art. Break into small 

groups to brainstorm the different considerations they might face, such as humidity control, 

size of the space, lighting needs, and other particular needs of the artworks. Discuss why the 

curators have chosen to install certain artworks at particular spaces in the venue, and trace 

their thinking process.  

- Think about the similarities and differences between the Old Kallang Airport and the current 

Changi Airport in terms of the architecture. The Old Kallang Airport has a recognisable Art 

Deco influence in its architecture ς do you think the Changi Airport has a specific type of 

architecture influencing its design? Do you think that in fifty or a hundred years from now 

that the Changi Airport can be used as a venue to display artworks? Why or why not?  

- Conduct some research on the internet about the Art Deco style of architecture and design. 

What are some of the types of Art Deco finishings and touches that you can recognise from 

the Old Kallang Airport?  

- Iƻǿ ƘŀǾŜ ǘƘŜ ŀǊǘǿƻǊƪǎ ŀǘ ǘƘŜ hƭŘ YŀƭƭŀƴƎ !ƛǊǇƻǊǘ ƳŀŘŜ ǳǎŜ ƻŦ ǘƘŜ ǾŜƴǳŜΩǎ ƘƛǎǘƻǊȅ ŀǎ ŀ ǎǇŀŎŜ 

of transit, flight, and movement, as well as its unique architecture as an airport? For 

ŜȄŀƳǇƭŜΣ Ƙƻǿ ƘŀǾŜ ǘƘŜ ŀǊǘǿƻǊƪǎ ǎƛǘǳŀǘŜŘ ŀǘ ǘƘŜ ŀǘǊƛǳƳ ƳŀŘŜ ǳǎŜ ƻŦ ǘƘŜ ƭƻŎŀƭŜΩǎ ǇŀǊǘƛŎǳƭŀǊ 

history and architecture, and in what ways? 
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 Singapore Biennale 2011 Post-visit Questions and Activities  

- What was the most confusing artwork at the SB2011 exhibition to you? What was it about 

the artwork that confused you?  

- Conduct some research on the internet about this artist and his/her background. Record 

what you have learned that helps you understand or appreciate the artwork more. 

- What was the most memorable artwork at the SB2011 exhibition for you? Why was it so 

memorable?  

- After viewing the SB2011 exhibition, what are some of the issue(s) that the SB2011 artists 

have highlighted that are most pertinent, or important to you? Why are these particular 

issues important to you, and how do they affect your daily life?  

- Imagine that you are one of the curators of the Singapore Biennale 2013 exhibition. What 

venue would you choose to showcase contemporary visual art at SB2013? For example, 

would you choose a traditional museum environment or non-museum environment as a 

venue? Support your choice.  

- Think about the artworks that are exhibited at the Old Kallang Airport. Why do you think 

these particular artworks have been chosen to be presented at the Airport and not at a 

museum environment like the National Museum or the Singapore Art Museum? How does 

this particular venue affect how you look at and think about the artworks?   

- Discuss the importance of the Singapore Biennale as a vehicle for showing contemporary 

visual art from around the world to audiences in Singapore. What are the effects of the 

Biennale being presented every two years in Singapore? For example, what are the 

implications for the economy, tourism, culture, and education? Are these negative or 

positive effects? 

- The artists at Singapore Biennale 2011 have used a variety of methods/strategies and 

mediums to express their ideas and issues that are of concern to them. What was your 

favourite artwork, and how did the artist use a particular medium and/or method to express 

the ideas in his or her artwork? How and why was it particularly effective for you?  

- Some of the artists at SB2011 collaborated with communities of people to create their 

installations and others worked on their own. Can you name a few examples of such 

ŎƻƭƭŀōƻǊŀǘƛƻƴǎ ŀǎ ǿŜƭƭ ŀǎ ΨǎƻƭƻΩ ŀǊǘƛǎǘǎΚ 5ƻ ȅƻǳ ǘƘƛƴƪ ǘƘƛǎ ŦƻǊƳ ƻŦ ŎƻƭƭŀōƻǊŀǘƛƻƴ ƛǎ ǳƴƛǉǳŜ ǘƻ 

contemporary art?  

- In contemporary art, the process of creating the artwork is often as important as the 

finished artwork, and the curators of the Singapore Biennale 2011 have expressed their 

ŘŜǎƛǊŜ ǘƻ ŎǊŜŀǘŜ ŀƴ hǇŜƴ IƻǳǎŜ ƛƴǘƻ ǘƘŜ ŀǊǘƛǎǘΩǎ ǇǊƻŎŜǎǎ ǿƘŜƴ ƛǘ ŎƻƳŜǎ ǘƻ ŎǊŜŀǘƛƴƎ ŀƴ 

artwork. Think about the various artworks you have seen at the Biennale and the various 
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types of processes the artists have gone through in order to create their artworks. Which 

made the biggest impact on you, in terms of the process the artist went through? Why is 

that so?  

- There were many site-specific installations at the Singapore Biennale, whereby the artists 

made use of the particular characteristics of the space and responded to these 

characteristics in order to create their artworks. Which installation do you think made the 

most effective use of the specific exhibition space? How did the work negotiate with the 

space in order make such effective use of the space? In contrast, do you think there were 

any works that did not work well with the space they were given? Why not?  

- Think about the sub-themes at the various venues that have influenced the SB2011 cǳǊŀǘƻǊǎΩ 

choices of artworks: exchange across borders for the Old Kallang Airport, intimate spaces 

and relationships at SAM at 8Q and production and labour for the National Museum of 

Singapore. Choose an artwork that you felt related very well to the sub-theme of the venue, 

and explain how it did so.  

- Recall some of the unusual spaces that have been used to shown artworks at the Biennale, 

such as the garden space at the Old Kallang Airport or stairwells at 8Q. Do you think this use 

of unusual or unconventional spaces to display art is unique to contemporary art?  

 

 

 

  

 

 


