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Singaporeans, and the Biennale offers a rare opportunity to again enter this space that is so
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port, whereby it built its wealth, the works at Kallang respond to ideas of movement from one place

or state to another ¢ across borders or thresholds, or between cultures, with such exchanges

offering new perspectives and understandings.

The artworks chosen for this education kit also correspond with these themes of movement across
borders and thresholds.
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TERMINAL BUIIURG

MICHAEL BEUTLER

Born 1976, Oldenburg, Germany, lives and works in Berlin
Double Up-- New Commission

aAOKIF St . Sdzif SNRDa Ayaidltftlraazya aGF1S GKS FT2N¥Y 27
environment, they often establish a formal dialogue with the site where the work is located. From

tissue paper and Tetra Pak to reeds and lightweight metal grids, the commonly available materials

he works with are not always associated with the building industry. A profound interest in the

creative value of labour motivates Beutler to create hand-operated machines, to produce modular

elements that together form a quasi-architectural structure. The processes of production are

apparent in the pragmatic construction techniques: as well as the production machines, left-over

raw materials are incorporated into the installation. (Short guide text)

Process
- . Sdzlif SNR&a 62N)] KIFId 0SSy RSAONAOGSR |a &Odz LI dz
see here from materials found in hardware shops in Singapore to manufacture these pipes.

Both the tools and the pipes were made in situ (meaning onsite) at Old Kallang Airport.

- When he was in Singapore on a site visit some months before the Biennale, Beutler sourced
for wire mesh and paper with which to manufacture these pipes from various local industrial
areas such as Defu Lane and Jalan Besar.

- When Beutler was at Old Kallang Airport during his site visit, he thought that the place felt
very industrial, due to the raw nature of the space. This fit into the way he works with his
installations and his practice, which deal with industry, production and tools of the trade.

Questions
- 126 R2S3a I NOKAGSOUGAZNE Ay Tt dzSyOS (GKS LINRPOSaasS:

- Observe the tools and machines that the artist has left behind with the installation. How
does he use the ideas of labour and industry in the creation of his artworks?

- Local artist Michael Lee, who is showing at the East Block, is also influenced by architecture.
How do he and Beutler differ in their approaches, and how are they similar?
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GOSIA WLODARCZAK
Born 1959, Banie, Poland,; lives and works in Melbourne
Frost Drawing for Kallang Airport New commission

The practice of drawing for Gosia Wlodarczak is one of "being present within space, time, and
language." Choosing to work in public and private spaces rather than in a studio, Wlodarczak records
her environment as it appears before her eyes and impacts upon her body, her hand responding to
movements, details, impressions. Her lines are endlessly active and fertile, creating dense webs
made up of fragments of images and objects, faces and texts. Her drawings extend onto a range of
surfaces, as well as into performance, installation and video. Wlodarczak has transposed the
experience of Kallang Airport into drawings on glass ¢ what she calls 'frost drawings' ¢ freezing
specific moments into lines that coexist and interact with the constantly shifting world outside.
(Short guide text)

Process

- Gosia arrived in Singapore a few weeks before the opening to draw on the glass panels that
you see here before you ¢ she looked through the glass out of the window, as well as at the
other side of the space and drew her experience of being at the Old Kallang Airport onto the
glass, including the people she saw during the installation process.

Questions

- Do you think it is more important for certain people to document and remember important
moments in their lives? For example, World War Il survivors, or people who have gone
through similarly traumatic experiences in their lives.

- Think about your life up to now ¢ what are the most important moments in your life thus far?
Why are they important?

- 2f2RIFENDITF] KFa adriSR dKIFId aKS WwWg2dzZ R tA1S

moment in our lives is very important. No matter how small the moment, the activity, the
SELISNASYOS A&z AGQa 62NIK G2 f221 Fd Al

SOSNBEGKAYIS o6dzi L GKAY] AGQ&E 62NIK GNEAY

transcript) Do you agree with this statement?

- 126 R2Sa 0KS FINIAadQa LINI OGAOS GNIyaoOSyR

realm of contemporary art? Think about how her process of drawing also incorporates
performance, interactive situations as well as sound and film, as well as the surfaces she
works on.

- How do Wlodarczak and Charles Labelle, another SB2011 artist showing at Old Kallang
Airport, use the medium of drawing in different ways and for different reasons?

VR
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Within, RMIT frost drawing performance, 2008
Photo: Longin Sarnecki, Courtesy the artist
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HANGAR
ELMGREEN AND DRAGSET

Michael EImgreen: Born 1961, Copenhagen, Denmark
Ingar Dragset: Born 1969, Trondheim, Norway
Live and work in London and Berlin

Deutsche Scheuni#serman Barng New commission

Elmgreen and Dragset have worked collaboratively since 1995.They have become internationally
renowned for their witty and evocative sculptures and installations that critique power structures in
social relations, architecture, institutions and public space. A recurrent subject of their work is the
art system itself ¢ with the supposedly neutral white cube of the gallery a regular motif for
investigating economic, social and representational forces. (Russell Storer)

Process

- For the Singapore Biennale 2011, EImgreen and Dragset have chosen to construct a
traditional German barn inside the hangar of the Old Kallang Airport.

- The life-sized structure transposes a rural European building into the unlikely context of an
Asian metropolis, yet its architecture resonates with the Tudor-a i @ £ S Wo f I O
houses built for colonial families and European expatriates in Southeast Asia.

- 9f YANBSY FyR 5N}Y3aSiQa Ayadadrttriaarzy 27
is part of a series of works about displaced architecture, in which buildings are juxtaposed?
in completely different settings from their original context ¢ and visitors are invited to look
at them almost like these buildings are UFOs, where the barn has been sent down from
somewhere strange to Singapore.

- Because of where the barn is located, visitors look at the barn from a completely different
perspective from its original context of a traditional German barn, which is used to store
haystacks after the harvest season.

- Due to Singapore being an urban city-state and not an agricultural society, the installation of
the barn also suggests a different mode of living and style of architecture that is different
FNRBY {Ay3lILRNBQaA®

- Oneoftheirmostwell-] Y26y 62NJ a Ay GKAa aSwahaSa 2F WRA &L

reconstruction of a Prada boutique in a Texan desert. Another includes the bottom of a

! Displaced: To be moved or shifted from the usual place or position (Free Dictionary)

2 Juxtaposed: To be placed side by side, especially for comparison or contrast (Free Dictionary)
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mobile home breaking through the floor in the middle of an upscale Milanese shopping
centre.

- The installation at the hangar is site-specific in that it was created specifically for that space
at the Old Kallang Airport; however, it is un-site specific in that the structure obviously does
y20 06St2y3 Ay (GKA& &Ll OSs 6KAOK ¢l a I RSEtAOSI
example, they did not re-create a traditional kampongthat might have existed in Singapore
in the rural past.

- Elmgreen & Dragset are interested in the fact that Singapore has no rural existence anymore,
and is now almost completely urbanised; which is why they have created a barn, a
traditional F  NY¥ Ay 3 a0 NHzZOGdzZNBEX F2N) GKS {Ay3aFLRNB .AS
assumptions of what one would find in certain places.

- Inasense, EImgreen & Dragset are making something that is familiar to them ¢ a German
barn ¢ strange, by placing it in a space that is out of context.

Questions

- Why do you think the artists have chosen to place a German barn in the hangar, at the Old
Kallang Airport, in Singapore? Does the fact that the barn is so ludicrously out of context
make you look at the surrounding space any differently? How so?

- The Artistic Director of SB2011, Matthew Ngui, explains this particular artwork as being all
| 62 0A & JAdHF OB URBOKF § WiKS ARSI A& GKIFG GKS 2dzE(
different causes slippage, and within that slippage is meanitgQ 2 KI 4 YSIFyAy3 KI &
derived from this slippage, if any?

- ¢KAY]l lFo2dzi 2GKSNJ 60dzAf RAYy3 adNuzOGdz2NBa GKFG &
aSyasSQ Ay {Ay3AFILRNB® 2Keé ¢g2dz R G0KSe& y24d FAL |

- Think about an iconic Singaporean building or structure and imagine it being transposed to a
place that is very different from Singapore ¢ for example, the shophouses that you can find
in Chinatown being placed in the middle of the Australian outback. Why does it seem wrong
or odd?
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EAST BLOCK

MICHAEL LEE

Born 1972, Singapore; lives and works in Hong Kong and Singapore
Office Orchitect New commission

Concerned with the relationship between space and desire, Michael Lee is particularly intrigued by
human aspirations, how they are conceived, and the affects of our architectural environment.
Looking at both the abject and the powerful influence of the built environment, Lee has produced
work that includes accurate models of demolished, overlooked and forgotten buildings, as well as
slick posters depicting imagined, futuristic anthropomorphic urban developments. While reflecting
an intensely personal vision, the work retains an objectivity that appears to distance or negate raw
personal energies. His work for SB2011, entitled Office Orchitegtconsists of the studio, office and
home of a fictitious architect called K S Wong ¢ earnest, hardworking and serious, whose practice,
the artist considers to be "anally rigorous".

Lee is interested in working with the architectural or urban memory of Singapore and exploring

Wi 2 & G Q ¢ luittikgs, RrawyfaBéer reason, have been demolished, planned but not built,

collapsed, daydreamed up ¢ in Singapore. One of his most well-known works is an art installation
SYyGAidt 3R WRHWAYDY NAdzy 2F {Ay3AFLRNBQYI gKAOK TSI (dz
including 45 scaled models demolished buildings, as well as imaginary or un-built buildings.

A
S

aAOKI St [ 88 KIa &Gt GKIFG Al WAtlemkofutdpigd G F NDO
)

SR
64A00 RNBIY&aZ FYEASGASE YR (KS 488R& FyR (NI OS

Q)X

Lee has also stated that he would look the audience to look at the urban and natural environment

FNRY | OKAfRQa LRAYG 27F codplishes this by diehtitg a ficiona A (1 K F NB & K
OA2INI LIKE 2F |y I NOKAGSOUZ FYyR Sy@raarzyiAy3a gKI G
world would be like.

Process

- Lee has likened the process of creating this installation ¢ from the conception to the
installatonci 2 GKS ARSI 2F WASNA2dza LI F@QX YR KI &
building a dollhouse, or playing with battle soldiers, and hence building and visiting other
worlds.

- Inthis vein, Lee has explored speculative fiction for example science fiction, as well as
rejected proposals and plans for buildings.

Questions

- 126 R2 @&2dz GKAY]l 0SAYy3a {AYy3IILRNBIYI 2N KIGAyYy:
interest in this particular area of research?
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Think about a building or space you know that has been torn down recently, for example a
playground that you used to visit, or an old school. What was your relationship with this
particular building? Write down your memories of this particular space and what it meant to
you. Do you think the building not existing anymore would affect your memories of this
space?

Do you think Michael Lee is taking any sides in this artwork? For example, do you think he
agrees with the conservator, who wants to preserve the heritage of Singapore, or the urban
developer, who wants progress and thus often destroys sites of memories and heritage? Do
you think there can be reconciliation between the two camps?

52 @82dz GKAY] (GKA& LKSYy2YSy2y 2F Wft2aild o0dzAf RA)

How do you think being Singaporean, or having grown up in Singapore, has influenced the
FNIAAZGQAE AYyGdSNBald NBaSHFNOKAYy3 WwWi2aid odzAf RAYyI:
What do you think is going to happen to Old Kallang Airport after the Biennale is over? Do

you think it will be conserved or torn down? Why do you think so?

/| 2YLI NB aAOKI St . Sdzif SNRa Ayaidlttlrarzy sA0GK
their approach to their artworks, for example with regards to the influence of architecture?

There are also other artists in the Biennale who explore architecture in their artworks ¢ visit
GKS bl GA2y It adz&aSdzy FyR OKSO]l 2dzi ¢AFFLIye [/ K
installations influenced by imaginary and futuristic architecture.
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CHARLES SANDISON
Born 1969, Northumberland, United Kingdom; lives and works in Tampere, Finland
Through A Glass DarklyNew commission

Charles Sandison creates animated digital projections of texts onto architectural settings. In each

case his choice of words illuminates qualities of the particular site, its use or history. His computer
LINEINIY ft26a8 KAY (G2 Ft26 (GKS&S GSEGA Ay | o4l @&
even delineate specific objects within it. Painting with light ¢ usually white, but sometimes red or

bluec{ F YRAA&A2Y Q& I f 32 NR (i KhdrijingAeX of BohiEwBosedmoveriegtis | y S @S NJ
inspired by observations of nature: the movement of ants on a forest floor, bodies swimming

through water, or the flight of birds.

His animation, which makes use of complicated computer software, very much interacts with the
particular architecture of the space, including visitors who are in the room.

¢CKS FNIAAG KlFa adrasSR GKIG woYeed 226 & by | NIAGZ
know aboutbutmayo S KI @S F2NH2GiGSy>X 0SO0ldasS tAFS Aa gl
guide interview)

Process

- Insearching Singapore for a starting point for his artwork for the Biennale, Charles Sandison
visited the Botanical Gardens to take a break and to relax. He found his idea for the
Ayaidlrttlraarazy G GKS . 2GFryA0Ff DIFINRSyarz gKSNS.
O2Yy G SYLRNINE {Ay3IlILR2NBQd {lIyRA&2Y &aSSa {Ay3l |
thing, almost like a flower, everyday spreading and growing, and being pollinated by new
@Syidz2NBa FyR ARSIaQo

- Ly GNYXyatrdAy3a GKA&a ARSEF 2F {Ay3ILRNBE a +y !
create a hybrid artificial life creature which is like a cross between the plants that | found in
the BotaniO 3 I MBpécificallRin the orchid garden ¢ and the city itself.

- Notice how the animation interacts with your body as you walk around the room ¢ how your
body influences the animation itself. In the same way, Sandison is trying to communicate to
the audience that everything they do has consequences, and an influence on the place they
live in.

Questions

- How does being in the room with the computer-generated artwork make you feel, with the
pixels falling on your body? Is it like any video games you have played before, or does it give
you a different kind of feeling altogether?

- Look carefully at the words and languages that the artist has chosen to use in his installation
¢ what else do you think the artist is trying to communicate with the use of these words?
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- Observe the flow of the words on the wall and on your body. Does the movement of these
words remind you of movements from any animals or objects from nature? Think about how
the artist has used technology to mimic the organic natural flow of objects from the natural

world.

- /2YLINB YR O2yidNYaid /KFENIS&a {lIYyRA&A2YQa dzaS ;
[2TFy2 1 SYYSNRA Ay & Greguendy artl 2ofumeg/ SEG R22NE G A G f
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SHEELA GOWDA
Born 1957, Bhadravati, India; lives and works in Bangalore
Behold¢ Loaned artwork

Sheela Gowda's work occupies the spaces between painting, drawing, sculpture, and installation.
Initially trained as a painter, Gowda underwent a profound transformation in the wake of
fundamentalist Hindu violence and the Bombay riots of 1992. It was at this time that she abandoned
conventional forms of painting and turned to sculpture and installation. She also made a dramatic
shift in her choice of materials, incorporating into her work substances and processes from
traditional Indian culture such as cow dung, which has sacred implications but is also used as a
domestic cooking fuel and building material, and Kum Kum, a red dye used for body adornment and
rituals. Consciously blurring the line between fine art and craft, and between creative, political, and
domestic spaces, she makes formal investigations into the possibilities of contemporary art while
also questioning the role of female subjectivity in the often volatile mix of religion, nationalism, and
violence in contemporary Indian society. (Trevor Smith?)

Beholdh & | 3ANF YR a0dzZ LIWdzZNBE 2NJ I WYFGSNRARFET RNI gAYy3IQ>
rope of black hair, 4,000 metres long, coils its way through the gallery hanging from walls and

accumulating in knots and piles on the floor referencing both sacred and profane elements in Indian

social customs. The work traverses the boundaries between delight and repulsion through the

deployment of beautiful objects and striking experiences often created with the use of base

YFEGSNRALFf & &ddzOK 4 KFEANE Rdzy3dZ YdzRXI SiO0d Ly GKAaA
cultural and aesthetic context. The large scale and tactile nature of this installation is captivating.

Process

- Indian artist Sheela Gowda has chosen to contrast hard, manmade steel with soft, organic
hair in the installation titled Beholdat the Singapore Biennale 2011. She was originally
inspired by the South Indian tradition of winding woven hair around car bumpers to ward off
accidents and ill fortune.

- lIrony is an important aspect of the artwork: the irony in using something as fragile and
breakable as hair to protect a metal car.

- ¢KS IINIAad KFa 0SSy jd2GSR +ta aleéeay3a GKFG (K
superstition, beliefanday SSR T2 NJ O2YTF2NIAy3I FOGA2y Ay (GKS

GCNBP2NI { YAGKQa O2y@SNEIGA2Y 6AGK GKS F NIAZG:

QX

Questions
- How is the use of irony applied in the installation Behol®

- Why do you think there is this particular practice of tying hair to car bumpers to ward off
accidents in India?

11
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Can you think of any local superstitions or practices that are supposed to ward off ill fortune
or accidents? What are they, and why do you think these superstitions have come about?

If you were an artist who is choosing to use materials in an installation that come from local
traditions, what would you choose to use and why? What would be the significance of using
these materials?

How does the artist make use of height and volume in the exhibition space to showcase her
AyaiulrtftlraArAz2yK 12¢g R2Sa GKS KSAIKG FFFSOG GKS
into the space?

Why do you think the artist has chosen to magnify the scale of this practice of tying locks of
hair to car bumpers for her installation?

12
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CHARLES LABELLE
Born 1964, Dearborn MI, United States, lives and works in Hong Kong

Guilty (from Buildings Entered 997congoing)
Corpugfrom Buildings Entered 997congoing)
Public Intimacy (Singapor&) new commission

Charles LaBelle has kept a record of the over 12,000 buildings he has physically entered since
September 1997. Where possible, a photograph is made before entering the building and a record
kept that is annotated with the date, time and building location. This archive becomes the source for
drawings often made on book pages that are variously grouped according to location, as in Public
Intimacy (Singapore)r more functional or conceptual categories such as Guiltyor CorpusAs of
2007, LaBelle has set aside projects in other media to devote himself to this single, ongoing project:
Buildings Entered

Process

- The artist began the project Buildings Entereds a way to deal with a phobia he had of
entering buildings. As part of the process of dealing with this anxiety of entering buildings,
the artist would stop to look at the building he was about to enter, as though he was sizing
up an opponent.

- It was through this stopping and looking intensely at buildings that he began to take
photographs and record the details of every building he has physically entered for the past
14 years, and these photographs also became the source of drawings that he makes. This
project has become such an indistinguishable part of his life that he cannot imagine not
doing it now.

- LaBelle hasdescribedtheact2 ¥ RNJ g Ay 3 G(GKS&S o6dzAf RAYy-3a KSQ&
letters ¢ they are a way for him to figure out his feelings in the wake of having an encounter
with these buildings, as the act of entering each building is so powerful for him.

Questions

Do you notice every building or space that you enter? Why or why not?

- Do you recognise all the buildings that Labelle has drawn of Singapore? As a Singaporean, do
you notice most or all of the details of these buildings? Do any of the drawings surprise you
with details you may not have noticed before?

- Charles LaBelle has used drawing as a way of coping with a phobia that he had in the past of
entering buildings. How do you cope with any anxieties or stress in your life? Do you have
any similar coping mechanisms?

- How does Labelle and Gosia Wlodarczak, another SB2011 artist showing at Old Kallang
Airport, use drawing in different ways and for different reasons?
14
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Guilty 46 Cathedral of the Good Shepherd Singapore
(From Buildings Entereil997 ¢ ongoing)
Image courtesy of the artist

15
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WEST BLOCK
SELPORTRAIT, OUR LANDSCAPE

Self-Portrait, Our Landscape (SPOL) is the key outreach project for the Singapore Biennale 2011.
Matthew Ngui, the Artistic Director of Singapore Biennale 2011, conceptualised this project in which
more than 3,000 students from over 40 primary and secondary schools across Singapore have
created their self-portraits without drawing their faces.

Instead, they have examined the environment around them and thought very carefully about what is
most important to them in their lives, so important that it actually defines them ¢ for some students,
it is their families, and for others, it is their hobbies such as badminton and basketball ¢ and
expressed it in these self-portraits you see here.

Process

- After completing a sequence of drawings, each student then used basic animation
techniques and sound to gradually morph theirself-LJ2 NI NI A G G2 GKS ySE
landscape of collective identities.

- Ifyou look at all the self-portraits in the exhibition, you will have a very good idea of how
your peers identify themselves.

Questions

- Pick out one self-portrait that is your favourite. Why have you chosen this particular portrait?
Would you draw something similar?

- Look at as many portraits as you can and pick out some similar items across the different
students and schools. Why do you think these students have chosen to draw similar objects
in their self-portraits? Do you think these items are important to a lot of youths today? Why
is that so? Do you think these items will still be important to youths ten or twenty years
from now, or would they have changed?

Suggested Activities

- What would you draw as your self-portrait? Would you draw something similar or different
to these students? Create your own self-portrait back in class without using your face as a
subject matter.

16
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TARYN SIMON
Born 1975, New York, United States; lives and works in New York
Contrabandc Loaned artwork

¢ NBY { A Yagiiqdesearghin®® Bstitutions of science, government, medicine,

entertainment, nature, security, and religion explores the operations of privilege and power; a world

divided between those with access and those denied. Her labour-intensive work Contrabandwvas

produced over five daysand nightssLISy G G bSé , 2NJ] Qa WCY ! ANL} NI
items confiscated from airline passengers and express mail. It is a representation of the inner life of

the airport, its passengers and the global traffic in miscellaneous, forgotten, illegal and counterfeit

objects. An astounding archive of illicit objects, Contrabandeveals a shadow trade of illegal goods,
exhaustively categorised by Simon.

Process

- Inthis particular installation entitled Contrabandphotographs were taken at both the U.S.
Customs and Border Protection Federal Inspection Site and the U.S. Postal Service
International Mail Facility at John F. Kennedy International Airport, New York.

- From November 16, 2009 through November 20th, 2009, Taryn Simon remained on site at
JFK and continuously photographed items detained or seized from passengers and express
mail entering the United States from abroad.

- Taken as a whole, the photographs form a narrative of the airport, and the international
trade in contraband items.

Questions

- What are the different reasons that people might have in wanting to bring these items in
from overseas? For example, the counterfeit luxury items, the pirated DVDs, the illegal or
counterfeit medication, the animal parts and so on ¢ do you think these items are for
personal consumption or for sale?

- Do you think people would try to bring in similar items to Singapore from overseas? Why or
why not?

- What do you think are the various reasons why countries prohibit certain items from
entering their soil? (To protect certain industries, for example the film industry when it
comes to pirated movie DVDs or luxury items, or brands such as Nike, or to protect fragile
bio-ecosystems, or for security reasons)

- Does your school prohibit students from bringing certain items? List some examples of these
items. What are the reasons your school might have for banning these items?

- Discuss as a class how this particular installation relates to the site of the Old Kallang Airport

¢ where airports are a place of transit, not just for people but objects as well.
17
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Suggested Activities

- Visit the Heritage Gallery at the Immigration and Checkpoints Authority (ICA) building and
find out more about the history of prohibited items in Singapore, as well as the current
restrictions on contraband items. You can also check out their website at
http://www.ica.gov.sg/heritagegallery/index.html

Plants, prohibited

Movies, pirated

18
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LISI RASKIN
Born 1974, Miami, United States; lives and works in New York
Imminent Departure, New commission

Lisi Raskin creates stage-like installations that are low tech and DIY. Her playful yet haunting
environments are created from common or discarded building materials. Her highly intuitive process
channels deep cultural anxieties, initially creating spaces that parodied control rooms and secret
military installations but gradually, her work has grown more ambient and abstract. The visitor is
immersed in painterly, large-scale assemblages of colour and material ¢ some torn and repurposed
from existing walls ¢ opening up new vantage points and creating new ways to move through the
spaces. A hint of violence implied beneath brightly coloured surfaces. (Short guide text)

For the Singapore Biennale 2011, Lisi Raskin has created a site-specific installation titled Imminert
Departure which responds to the historically loaded site of the Old Kallang Airport, by taking as a
reference point the historical presence of aircraft at the site.

This is an immersive installation, wherein the visitor is completely engulfed within the space upon
entering, and is greeted by wall paintings, sculptures, and theatrical lighting, among other things.

wkalAy KrFra gNARGGSYS WLF @2dz KFLIWSYSR Ayidz2z GKS

machine constructed from his bunk bed and castaway parts from a decommissioned missile silo you
would be staring at the metaphors, experiences, materials, and subject matter at the heart of my

LIN} OGA0S0Q KOGLIYKKGG66PIdzAt RINBeAK] dzf @02 Yk I NI A &

Process
- Improvisation played an extremely important part in this installation. The artist spent a lot of
time in the space thinking and drawing, and then began the work by making marks on the

surfaces. She would then respond to these marks by making more marks and so on.

- Raskin also sourced for discarded objects such as doors and electric lights at the Old Kallang
Airport and used them in her installation by transforming them into sculptures.

Questions
- How does the artist make use of elements such as lighting and colour to immerse the visitor
in her installation?
- How has the artist responded to the history of the Old Kallang Airport in her installation?

- Canyou identify any of the discarded objects that the artist has used in her installation?

Suggested Activities
19
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- Conductsomeresearch2 y GG KS Ay idSNYSG Aginpaticwar, giowikga2a o O =
RAdzZNAY 3 w2yt R wSF3alyQa Shkdhowiyhsinfluan@gdhérd y STt NJ |
artistic practice. How does her particular background relate to her installation at the Old
Kallang Airport and influence it?

~

- 2NRAGS F LXlFe gAGK GKS aSidAy3a o0SAy3a [AaA wlas
kind of characters would inhabit this space? What era would this play be set in?

20
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Postvisit Questions and Activities (Old Kalladgrport Specific)

Do you think the SB2011 curators achieved the aim of marrying the chosen artworks with
the existing architecture of the Old Kallang Airport to create a dialogue? Give examples to
support your stance. Take into consideration aspects such as flow of the artworks as a visitor
moves through the spaces, how certain artworks are juxtaposed with one another if they
share the same space, the colour of the walls, the lighting of the artworks and the space, and
so on.

Discuss as a class the challenges faced by the curators in using a non-museum space such as
the Old Kallang Airport as a venue to showcase contemporary visual art. Break into small
groups to brainstorm the different considerations they might face, such as humidity control,
size of the space, lighting needs, and other particular needs of the artworks. Discuss why the
curators have chosen to install certain artworks at particular spaces in the venue, and trace
their thinking process.

Think about the similarities and differences between the Old Kallang Airport and the current
Changi Airport in terms of the architecture. The Old Kallang Airport has a recognisable Art
Deco influence in its architecture ¢ do you think the Changi Airport has a specific type of
architecture influencing its design? Do you think that in fifty or a hundred years from now
that the Changi Airport can be used as a venue to display artworks? Why or why not?

Conduct some research on the internet about the Art Deco style of architecture and design.
What are some of the types of Art Deco finishings and touches that you can recognise from
the Old Kallang Airport?

26 KF@S GKS FNIg2Ny&a G GKS htR YLEEtly3

of transit, flight, and movement, as well as its unique architecture as an airport? For
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history and architecture, and in what ways?
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Singapore Biennale 2011 Pegisit Questions and Activities

- What was the most confusing artwork at the SB2011 exhibition to you? What was it about
the artwork that confused you?

- Conduct some research on the internet about this artist and his/her background. Record
what you have learned that helps you understand or appreciate the artwork more.

- What was the most memorable artwork at the SB2011 exhibition for you? Why was it so
memorable?

- After viewing the SB2011 exhibition, what are some of the issue(s) that the SB2011 artists
have highlighted that are most pertinent, or important to you? Why are these particular
issues important to you, and how do they affect your daily life?

- Imagine that you are one of the curators of the Singapore Biennale 2013 exhibition. What
venue would you choose to showcase contemporary visual art at SB2013? For example,
would you choose a traditional museum environment or non-museum environment as a
venue? Support your choice.

- Think about the artworks that are exhibited at the Old Kallang Airport. Why do you think
these particular artworks have been chosen to be presented at the Airport and not at a
museum environment like the National Museum or the Singapore Art Museum? How does
this particular venue affect how you look at and think about the artworks?

- Discuss the importance of the Singapore Biennale as a vehicle for showing contemporary
visual art from around the world to audiences in Singapore. What are the effects of the
Biennale being presented every two years in Singapore? For example, what are the
implications for the economy, tourism, culture, and education? Are these negative or
positive effects?

- The artists at Singapore Biennale 2011 have used a variety of methods/strategies and
mediums to express their ideas and issues that are of concern to them. What was your
favourite artwork, and how did the artist use a particular medium and/or method to express
the ideas in his or her artwork? How and why was it particularly effective for you?

- Some of the artists at SB2011 collaborated with communities of people to create their
installations and others worked on their own. Can you name a few examples of such
O2fflFo2NrdA2ya |a ¢Sttt a wazft2Q I NIAadlakK 52
contemporary art?

- Incontemporary art, the process of creating the artwork is often as important as the
finished artwork, and the curators of the Singapore Biennale 2011 have expressed their
RSAANB (2 ONBIGS Fy hLBY 12das Ayidz2 GKS F NIA:
artwork. Think about the various artworks you have seen at the Biennale and the various
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types of processes the artists have gone through in order to create their artworks. Which
made the biggest impact on you, in terms of the process the artist went through? Why is
that so?

There were many site-specific installations at the Singapore Biennale, whereby the artists
made use of the particular characteristics of the space and responded to these
characteristics in order to create their artworks. Which installation do you think made the
most effective use of the specific exhibition space? How did the work negotiate with the
space in order make such effective use of the space? In contrast, do you think there were
any works that did not work well with the space they were given? Why not?

Think about the sub-themes at the various venues that have influenced the SB2011 cdzNJ (i 2 N& Q
choices of artworks: exchange across borders for the Old Kallang Airport, intimate spaces

and relationships at SAM at 8Q and production and labour for the National Museum of

Singapore. Choose an artwork that you felt related very well to the sub-theme of the venue,

and explain how it did so.

Recall some of the unusual spaces that have been used to shown artworks at the Biennale,
such as the garden space at the Old Kallang Airport or stairwells at 8Q. Do you think this use
of unusual or unconventional spaces to display art is unique to contemporary art?
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