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Introduction 

The National Museum of SingŀǇƻǊŜ ƛǎ ǘƘŜ ŎƛǘȅΩǎ ƳǳǎŜǳƳ ƻŦ ǎƻŎƛŀƭ ƘƛǎǘƻǊȅΣ ŀƴŘ ǿƛǘƘ ƛǘǎ ŎƻƴǘǊŀǎǘƛƴƎ 

architecture of dramatic, light-filled atriums and dark, cavernous galleries, becomes an urban 

landscape of shopping malls and night markets. Works at the National Museum consider the 

transactions and transformations that take place within the city, from urban development and its 

ecological impacts, to the pleasure and pain of window-shopping. 

The works that have been chosen for the Education Kit explore the themes of trade, migration and 

labour, and the urbanisation that occurs when a city is built, along with the social and environmental 

effects this urbanisation engenders.   
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 NATIONAL MUSEUM OF SINGAPORE EXHBITION LAYOUT 
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ROTUNDA 

 

SOPHEAP PICH 

Born 1971, Battambang, Cambodia; lives and works in Phnom Penh  

Compound- New commission  

Sopheap Pich creates sculptures that respond to and connect with his surroundings, landscape and 

history. Working with rattan, bamboo and burlap τ materials primarily used in Cambodian craft and 

agriculture τ tƛŎƘΩǎ ǊŜŦƛƴŜŘΣ ŜȄǇǊŜǎǎƛǾŜ ǎŎulptures hover between abstract and figurative 

representations of forms and phenomena he observes in the natural environment and in daily 

Cambodian life. (Russell Storer)  

Pich uses traditional craft materials that are commonly used in Cambodian daily life such as rattan 

and bamboo to create his sculptures, which express very modern ideas, such as the rapid 

modernisation and urban development of Phnom Penh, the capital of Cambodia. 

tƛŎƘΩǎ ǎŎǳƭǇǘǳǊŜ ŦƻǊ ǘƘŜ .ƛŜƴƴŀƭŜ ƛƴ ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŜŦŦŜŎǘǎ ƻf rapid urban 

ŘŜǾŜƭƻǇƳŜƴǘ ƛƴ /ŀƳōƻŘƛŀΣ ŀƴŘ ǘƘŜ Ŏƻǎǘ ƻŦ ǘƘŜ ΨŜƴŘƭŜǎǎ ŎȅŎƭŜ ƻŦ ōǳƛƭŘƛƴƎ ŀƴŘ ŘŜǎǘǊǳŎǘƛƻƴΩ ǘƘŀǘ 

happens when a country moves towards becoming a developed nation.  

Process 

- As part of his working process, Pich sources materials that can be easily found in the 

Cambodian countryside, such as bamboo, which he goes to cut from the surrounding 

countryside. In 2004, when he first started working with everyday materials for his 

sculptures, he sourced rattan from a wicker furniture store across the street from his studio, 

ŀƴŘ ŎǊŀŦǘŜŘ ƛǘ ǿƛǘƘ ǎƛƳǇƭŜ ƘƻǳǎŜƘƻƭŘ ǘƻƻƭǎ ǎǳŎƘ ŀǎ ŀƴ ŀȄŜ ŀƴŘ ŀ ōǳǘŎƘŜǊΩs knife to create his 

sculptures.  

- Pich thus uses everyday materials that serve both a functional and aesthetic purpose, and 

works with his hands to craft these sculptures. ό¢ƘŜ ƛŘŜŀ ƻŦ ΨŎǊŀŦǘΩ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ Ǿƛǎǳŀƭ ŀǊǘύΦ 

He thus engages in traditional craftwork but with a modern twist, in terms of the way in 

which he uses these materials to create his sculptures (and not furniture for example) and in 

the ideas he is expressing through his sculptures.  

- When working with these materials to create his sculptures, Pich observed that he was 

reminded of when he made arrows and slingshots from bamboo as a child in Cambodia.  

- This is the first time that Pich is creating modules in round cylindrical shapes that taper to a 

point ς the shape of these modules and blocks is such that his sculpture looks like a city 

skyline that one can see through.  
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Questions 

- Can you think of an organic, everyday material that can be easily found in Singapore to use 

to create sculpture? Does this particular material have any significance or resonance with 

Singapore or from your childhood? What kind of ideas would you want to express by using 

this material?  

- Why do you think Pich chose to use these particular materials for his sculptures? What are 

some of the limitations and possibilities you can think of when using materials such as 

bamboo and rattan for creating sculptures? 

- tƛŎƘ ƛǎ ŀƭǎƻ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻǊ ΨǇǊƻƎǊŜǎǎΩ ǘƘŀǘ ƛǎ ŎǳǊǊŜƴǘƭȅ ǘaking place in 

Cambodia, with the construction of high-ǊƛǎŜ ōǳƛƭŘƛƴƎǎ ŀƴŘ ǘƘŜ ŎƻƴŎǳǊǊŜƴǘ ΨŘŜǎǘǊǳŎǘƛƻƴΩ ƻŦ 

the natural landscape in the city due to the expanding radius of development. For example, 

the natural lakes and wetlands in Cambodia are being filled in to be used by land developers. 

As the artist states, ά¢ƘǊƻǳƎƘƻǳǘ ƘƛǎǘƻǊȅ ǘƘŜǊŜϥǎ ǘƘƛǎ ŜƴŘƭŜǎǎ ŎȅŎƭŜ ƻŦ ōǳƛƭŘƛƴƎ ŀƴŘ 

ŘŜǎǘǊǳŎǘƛƻƴΦ /ŀƴ ǿŜ ōǳƛƭŘ ǿƛǘƘƻǳǘ ŘŜǎǘǊƻȅƛƴƎΚέ 

- Iƻǿ Řƻ ȅƻǳ ǘƘƛƴƪ ǘƘŜ ǎƘŀǇŜǎ ŀƴŘ ƳŀǘŜǊƛŀƭǎ ƻŦ tƛŎƘΩǎ ǿƻǊƪ ŀŘŘǊŜǎǎ ǘƘŜǎŜ ƛǎǎǳŜǎΚ Do you 

agrŜŜ ǿƛǘƘ ǘƘŜ ŀǊǘƛǎǘΩǎ ǎǘŀǘŜƳŜƴǘ ŀōƻǳǘ ǘƘŜǊŜ ōŜƛƴƎ ŀƴ ŜƴŘƭŜǎǎ ŎȅŎƭŜ ƻŦ ōǳƛƭŘƛƴƎ ŀƴŘ 

destruction throughout history?  

- Do you think Singapore went through a similar phase of progress and destruction in its 

development as a city state?   
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-  

 

Compound, 2011 

Image courtesy the artist 
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LOWER LEVEL GALLERY 

 

NAVIN RAWANCHAIKUL 

Born 1971, Chiang Mai, Thailand; lives and works in Chiang Mai and Fukuoka, Japan 

From Pak-kun, August 10, 2008 

Hong Rub Khaek 

Khaek 

MņƘņƪņŘ 

Loaned artworks 

 

bŀǾƛƴ wŀǿŀƴŎƘŀƛƪǳƭΩǎ ǿƻǊƪǎΣ ƛƴ ƻƴŜ ǿŀȅ ƻǊ ŀƴƻǘƘŜǊΣ ŀǊŜ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ŎƻƳƳǳƴƛǘȅΦ hŦǘŜƴ ƳŀŘŜ 

with others ς as with his production company Navin Production ς his performances, video works, 

installations, paintings, events and public projects explore local identity within the shifting dynamics 

ƻŦ ƎƭƻōŀƭƛǎŜŘ ŎǳƭǘǳǊŜΦ wŀǿŀƴŎƘŀƛƪǳƭΩǎ ŘƛǎǘƛƴŎǘƛǾŜ ŀŜǎǘƘŜǘƛŎǎΣ ŘǊŀǿƴ ŦǊƻƳ .ƻƭƭȅǿƻƻŘ ǇƻǎǘŜǊǎ ŀƴŘ ŦƛƭƳǎΣ 

reference his Indian heritage and suggests that global culture has other faces. His installation Hong 

Rub Khaek (Khaek Welcome) features video interviews with seven Indian migrants living in Chiang 

Mai, who discuss their experiences of leaving one home and making another in a new culture. A 

panoramic painting features portraits of the diverse community around the Kad Luang market in 

Chiang Mai which, for a hundred years, has been a regional trading centre and hub for new 

immigrants. (Short guide text) 

Rawanchaikul is an artist who is concerned with migration and whose recent artworks are rooted in 

the process of exploring the negotiation between local circumstances and trends of globalisation, 

and his art projects often involve integrating community and individual experiences into eccentric 

fictional tales. 

wŀǿŀƴŎƘŀƛƪǳƭΩǎ ǿƻǊƪ ŦƻǊ ǘƘŜ .ƛŜƴƴŀƭŜ is concerned with racial and personal identity, due to his own 

conflicted identity as an ethnic Indian who was born and raised in Thailand, and who holds Japanese 

citizenship.  

Process 

- wŀǿŀƴŎƘŀƛƪǳƭΩǎ ǿƻǊƪ Ŏƻƴǎƛǎǘǎ ƻŦ ǘƘǊŜŜ ǇŀǊǘǎΥ ƻƴŜ ƛǎ ŀ ƘǳƎŜ ŘǊŀǿƛƴƎκǇŀƛƴting of various 

people he has taken photographs of at marketplaces in Chiang Mai, another is made up of 

video interviews with people of ethnic Indian origin, and the third consists of letters he has 

written to his daughter, in which he talks about issues of race and identity. The artist is 

dealing with issues stemming from his own background as a Thai artist who is ethnically 

Indian, but who was born and raised in Thailand and who now holds Japanese citizenship.  

Questions 

- After viewing the installation by Rawanchaikul, think about the makeup of your own identity. 

How do you identify yourself ς by nationality first, or by ethnicity, or religion? Or do you 

identify yourself by other aspects? Why do you identify yourself thus? 
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- Is identity something that is often clear-cut? Do you think Singapore is a country whose 

citizens have identities that are clear-cut and homogenous?  

- Do you think identity is something that evolves? For example, would a first-generation 

Singaporean (i.e. someone who was not born here but has become a citizen of this country) 

identify himself any differently from, say, a third-generation Singaporean? How do you think 

immigrants identify themselves when they move to a new country? Imagine if you were to 

migrate to a different country for the rest of your life ς would you still identify yourself as 

Singaporean, or would you take on a new identity?  
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BEAT STREULI 

Born 1957, Altdorf, Switzerland; lives and works in Brussels  

Story Lines (New York Singapore Octל/לNov 10) ς New commission 

Renowned for his street portraiture, Beat Streuli has been documenting 'anonymous urban citizens' 

around the world since the late 1990s, as part of an ongoing photographic project. At the core of his 

practice is a focus on ordinary people in the street, contemporary 'flâneurs' going about their daily 

business. By focusing his telephoto lens on individuals within the crowd, Streuli is able to capture 

unguarded, intimate moments amidst the flow of everyday urban life. Usually a single location 

provides the focus of his work, but for SB2011 Streuli will create for the first time, a multi-channel 

video installation that melds images of two cities: Singapore and New York. (Short guide text) 

By capturing private moments within public spaces, Streuli with his non-local lens/perspective offers 

a fresh perspective on Singapore and its people. In singling out individuals for his photos in urban 

spaces, he captures the feeling of being alone yet surrounded, and Streuli captures people when 

they are at their most unaware; most unself-conscious.  

{ǘǊŜǳƭƛΩǎ ŀǊǘƛǎǘƛŎ ǇǊŀŎǘƛŎŜ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ǎǳŎƘΥ Ψ¢ƻ ōŜ ƳƻǊŜ ǇǊŜŎƛǎŜΣ ǿƘŜƴ ǘƘŜȅ ƭŜǘ ǘƘŜ Ƴŀǎƪ ƻŦ 

their public persona slip in order to be alone with themselves for a moment. The photographer is 

fascinated by the thrill of the quotidien1. And in his portrait work he endeavours to find it in the 

tension between public anonymity and complete self-ŀōǎƻǊǇǘƛƻƴΦΩ ƘǘǘǇΥκκŘŜǳǘǎŎƘŜ-

boerse.com/dbag/dispatch/en/kir/gdb_navigation/about_us/30_Art_Collection/40_artists/70_streul

i  

Process 

- Before creating his video installation at the National Museum, Beat Streuli visited Singapore 

to take photographs of people at certain crowded areas, including Woodlands Checkpoint, 

Ang Mo Kio and Toa Payoh Central.  

Questions 

- Why do you think the artist chose these particular areas to take photographs of 

{ƛƴƎŀǇƻǊŜŀƴǎΚ /ŀƴ ȅƻǳ ǘƘƛƴƪ ƻŦ ŀƴȅ ƻǘƘŜǊ ΨŀƴƻƴȅƳƻǳǎΩ ǎǇŀces with large crowds of people 

where one can be alone and yet surrounded at the same time?  

- {ǘǊŜǳƭƛ  Ƙŀǎ ŘŜǎŎǊƛōŜŘ Ƙƛǎ ǿƻǊƪ ŀǎ ōŜƛƴƎ άǊŀǘƘŜǊ ǎǘǊŀƛƎhtforward street photography, but in 

ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ŎƻƴǘŜƳǇƻǊŀǊȅ ŀǊǘέ ƘǘǘǇΥκκƴŜƻŀȊǘƭŀƴΦŎƻƳκƛǎǎǳŜ-four/art/beat -streuli/ 

                                                           
1 Quotidien: More commonly spelt quotidian, this word refers to the ordinary or commonplace, 

or the everyday.  
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- What do you think Streuli means by the above statement? Take a look at some of the 

photos/video stills at the exhibition. Do you notice any common elements among them? Are 

these people aware of the camera? What do you think they are thinking about? Where do 

you think Streuli took these photographs? Do you recognise any of the places? Can you 

always tell when the background is Singapore?  

- SǘǊŜǳƭƛΩǎ ǿƻǊƪ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ƘŀǾƛƴƎ ǘƘŜ ǉǳŀƭƛǘȅ ƻŦ ΨŀƴƻƴȅƳƻǳǎ ƛƴǘƛƳŀŎȅΩΦ 5ƻ ȅƻǳ 

agree with this statement? Why or why not?  

- Do you think Streuli would be able to take similar photographs of people in non-city spaces 

such as rural communities?  

Suggested Activities 

- ±ƛǎƛǘ {ǘǊŜǳƭƛΩǎ ǿŜōǎƛǘŜ ŀǘ ǿǿǿΦōŜŀǘǎǘǊŜǳƭƛΦŎƻƳ and look at his other photographic projects of 

other cities. Do you notice any similarities or differences between the people from these 

cities and Singapore? What are they?  

 

Story Lines (New York Singapore Oct/Nov10), 2011 

Three-channel video projection 

Dimensions variable 

Courtesy the artist and Eva Presenhuber, Zurich 
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MU CHEN & SHAO YINONG 

Shao Yinong: Born 1961, Qinghai, China  

Muchen: Born 1970, Liaoning, China  

Live and work in Beijing  

 

Spring and Autumn series ς Loaned artwork 

 

As a married couple working together, the artist duo Shao Yinong and Muchen are well-known for 

their photographic works that look at the profound emptiness expressed through the physical 

remnants of the Cultural Revolution as well as their series of embroidery works of currencies of the 

past made redundant by new political changes. (Russell Storer)  

Through the sophisticated needle work of traditional {ǳȊƘƻǳ ŜƳōǊƻƛŘŜǊȅΣ ǘƘŜ ǎŜǊƛŜǎ ΨSpring & 

!ǳǘǳƳƴΩ recreates the various currencies of different times from different countries, which are no 

longer in circulation. These dollar notes were eliminated from the market as new political or imperial 

powers came into play, or when new economic systems were implemented, or when a new trend 

dominate a new era. These obsolete currencies have become the representative memory and 

symbol of a certain period in history. Old currencies were weeded out of the market as one period 

come to an end.  The drawing, pattern and the imprint on the notes were once the totem and belief 

of a nation or a political power. They represent the life of politics, economy, culture and customs of 

a certain age in a certain country, suggesting the character of its regime and their faith. (Russell 

Storer) 

The artists have said this about their Spring and Autumn concept, particularly with regards to using 

ƎƻƭŘΣ ǎƛƭǾŜǊ ŀƴŘ ōƭŀŎƪ ǘƘǊŜŀŘ ƛƴ ǘƘƛǎ ƛƴǎǘŀƭƭŀǘƛƻƴΥ ΨNeedling through the gold, silver and black threads 

presents a feeling so dazzling yet wicked, which is exactly the kind of ecstasy I attempt to create. 

Currency becomes so feathery light and thin that it floats in the air. It looks delicate and weak but it 

is as sharp as a blade and fatally lethal. This is the lost arena hidden within currency.Ω 

Questions  

- Does Singapore have its own history of obsolete currencies? In which era was this currency 

ǳǎŜŘΚ ²Ƙȅ ƛǎƴΩǘ ǘƘƛǎ ŎǳǊǊŜƴŎȅ ǳǎŜŘ ŀƴȅ ƭƻƴƎŜǊΚ  

- S These notes were highly inflated and were almost worthless due to the fact that they did 

not come with serial numbers and could thus be counterfeited easily.  

- Ironically, certain denominations of banana money are now extremely valuable due to their 

scarcity and the fact that it is an obsolete currency that is not in use anymore.  

- Does a change in the ruling power of a country always denote a change in the type of 

currency used? Can you give an example of when the currency of a country was altered due 

to a change in the ruling authority, as well as an example of when a currency remained the 

same even though the ruling authority changed? Why is there a difference between the two 

situations?  
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- Why do you think they have chosen to use the particular colours of silver and gold for the 

embroidery thread, and to use them on black fabric? How does the use of these materials 

affect how you respond to the artworks? wŜŀŘ ŀōƻǳǘ ǘƘŜ ŀǊǘƛǎǘǎΩ ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ ǿƘȅ ǘƘŜȅ 

have chosen to use these particular colours in the introduction to this artwork in the 

education kit. 

 

 

1900 100 Chinese Note (Four Leaders) 

ŦǊƻƳ Ψ{ǇǊƛƴƎ ŀƴŘ !ǳǘǳƳƴΩ ǎŜǊƛŜǎΣ нллпς2010  

Silk embroidery 

280 x 380 cm 

Courtesy the artists and 10 Chancery Lane Gallery, Hong Kong  

 


