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Introduction

SAM at 8Q was the former campus of the Catholic High Primary School, and has since been
converted into an additional wing of the Singapore Art Museum.

For the Singapore Biennale 20Bingapore Art museum and SAM at 8Q, with its four floors of

discrete exhibition spaces, find inspiration in Housing Development Board apartment blocks, home

to the great majority of Singaporeans. Each gallery space wil iBiennale visitors to enter

FYy23KSNJ LISNAE2YQa ¢2NI R 2LISyAy3 GKS R22NJ 2y d2 LN
histories and intimate experiences.

The artworks at 8Q that have been chosen for the education kit deal directly with these tloémes
personal spaces, histories and intimate experiences.

SINGAPORE
BIENNALE
2011

OPEN HOUSE



Singapore Bignale 2011 Education Kit

SAM AT 8Q EXHIBITION LAYOUT

1 LEVEL ONE 2 LEVEL TWO

l %

_

3 LEVEL THREE 4 LEVEL FOUR

_




Singapore Bienale 2011 Education Kit

SAM AT 8Q
LEVEL ONE

SHOOSHIE SULAIMAN
Born 1973, Muar, Malaysia, lives and works in Kuala Lumpur and Malacca

Rumah Sulaiman Belakang Kedai Ah Ggdiew commisfon

{dZA@Af L 61 GA O0{K228KAS0O {dzZ FAYlIyQad 62Ny & SELX 2NB
particularly in her home country of Malaysia. Using found photographs, books, objects and

architecture, she reflects upon history and society through is@eal lens, be it her own responses

and experiences or those of the gallery audience, who are often invited to become involved in her

works. Her installation for documenta 12 in Kassel, Germany, for example, comprised a performance

in which private diarie were read by the artist with a gallery visitor, offering a-tm@ne dialogue.

{dzf FAYFYQad 62N)] |G {.nwnmm O2yaraida 2F I O2YLRaAl
of two buildings that are of great personal significance to the artistcNDl 2 { dzf | A Yl yQa ¥ 2
studio space in Kuala Lumpur, located behind the National Art Gallery before it was recently

demolished; and No0.18 in Melaka, an old shophouse that Sulaiman ran as a shop franb2002

which was frequented by an old woman, Ah GuatrB87 years old.

Process

- tFNI 2F KS 2fR aK2LK2dzAS aK2 g yomithewdllslzt | A Y Yy Q:
that have been shipped from the actual shophouse in Malacca, which was recently torn
down.

- Sulaiman shows a video interview with an elg@voman she became close friends with
YIEYSR !' K Ddzr 4 ¢6K2 &aLXSIF1a Fo2dzi KSNIEAFS Ay
which is very much about personal stories. Through this work, the artist also deals with the
role of women, as Ah Guat was fertto marry a man when she was young, and speaks
about this experience in a very personal way.

Questions

- Name one place or building in Singapore that you love. Why do you have such strong
feelings for this particular space? What are your memories agsoligith this space? Do
82dz GKAY] UGUKS o0dzAf RAY3I 2N LXFOS Attt adAatf o

- What are some ways in which you can preserve the memory of a space? The artist in
guestion has created an art installatigrout how would you do it? Woulgou write about it,
or take photos? How would you gather memories from other people who might have similar
experiences with that particular space?
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- /2YLINB YR O2yiNYald {K22a8KAS {dAFAYlIYyQad Ayail
Old Kallang Aport. How do both artists make use of architectural elements in their work to
explore memories of spaces?

Suggestedctivities

- Take a walk around historical sites in Singapore with an older relative and ask them to point
out where certain historical bulings used to be for example, Kallang Theatre and Kallang
Gasworks.

- Create a way to preserve the memory of a space that you love. Interview other people that
might have memories of the same space. For example, you could take photographs of this
space, ad get other people who have shared experiences with this space to take
photographs as well, and compare them to see if they are framed differently.
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LEVEL TWO

ROSKISHAM ISMAIL AKA ISE

Born 1972, Kota Bahru, Malaysia; lives and works in Kuala Lumpur
Secret Affairg New commission

Roslisham Ismail aka Ise is a conceptual artist whose work centres around his personal experience of
urban communities and the culture of the populace. His Haietive events celebrate dialogue and
meeting cultures, while hevorks with comic narratives and collects popular material.

Process

- For the Singapore Biennale 2011, the Malaysian artist Rosishlam Ismail, more commonly
1y26y & WwLaASQS KIFa O02ftl 02N ISR 6A0GK &AE
Singapore to rereate the refrigerators in their homes. Ise has given each family the same

{ A

FY2dzyd 2F Y2ySeé G2 o6d2 GKSANI dzadzZ £t 3INRPOSNRSaA

groceries in these fridges.

- LaS KFa alAR (KIFG KS A &s 2ANIoBangbea fdr 8xampleyhe S E LI 2 NJ

is interested in how the way a person dresses reflects his world or way of thinking, even
their selfidentity. In a similar way, he is interested in the idea that the refrigerator is the

most sacred objeat a microworld¢inak 2 dza S 'y R LJX @& | NRdzy R G A (K

FNARIS o6SAy3I (Fo622 2NIAYLREAGS F2NJ OAaAd2NA

- LasS GSNya GKS FNARIS I WwaSONBiG 02EQX yR F2NJ

inviting visitors tahe Biennale to break the unspoken taboo by opening the fridges and
iKSaS FILYAtASaQ WaSONBG 02ESaQo

- Through the process of researching and creating this installation, the artist has actually
found out more about the consumption habits of Singaporeansekample, when Ise
followed the six families on their grocery shopping trips, he found out that each family has

GKSANI 26y RAAGAYOGAGS gle& 2F LI IFOAY3I 2N WAYai

- 1ad &adzOKzZ GKS T NIAAG Ay Gacérishat thieSiSgaddre Bienvalef A S &
during the installation period. Ise has also created an instruction manual for his instafjation
instead of an instruction manual on how to use the refrigerator, this is a manual to help
interpret his work, with recipefrom the six families he has worked with as well as an essay
from a nutritionist.

Questions

- Thetitle of this installation isSecret Affair Think about the title in relation to the installation
¢ why do you think the artist has chosen this particultetior his artwork?

- What can you tell about each individual family after looking at each refrigerator and

A
U :
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what can you surmise of the cultural and economic bemligd of the families? Do you think
the different families shop at the same kind of supermarkets or markets? Why or why not?
What is their diet like? Are they a large or small family? Do you think any of these families
have young children? How can you 2ell

- lIse has also captured some family recipes from the participating families in his installation, in
the form of a book. Does your family have any recipes that have been passed down from
generation to generation? Do you know how to cook the dishes in trexdpes? What else
can you think of that might be passed down from generation to generation in a family,
besides recipes? For example, are there any remedies or cures for certain ailments that have
been passed down within your family?

- Why do you think th artist has chosen to create an artwork in Singapore that is based
around food?

Suggestedctivities

- 2KSy @&2dz FNB G K2YSxT GF1S F t221 4 G4KS O2yi
were a stranger looking into the fridgewhat would you beable to tell about your family
from the contents?

L

Secret Affaifwork in progress), 20102011
Food installation
Courtesy the artist
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8Q STAIRWELELSEVELS 2 & 3

MARK SALVATUS
Born 1980, Lucena City, the Philippines; lives and works in Manila
Wrapped Tracesg New commission

CKS A0GNBSG KIFIa 0SSy GKS AYAaLANIXdGA2Yy FyR 20 GAZ2Yy
Agimat, Salvatus efounded the Pilipinas Street Plan collective, which included graffiti artists,

musicians, muralists and sk&iearders. His participation in the artist group TutoK also involves

interventions and advocacy in the public sphere.\Miappedprojects, which have been undertaken

in cities all over the world since 2007, including Barcelona, Manila, Bandung, Bangkad And

Kuala Lumpur, invite passebby to draw the outline of a personal object they are carrying onto a

found wall, which the artist then fills in with bandage patterns. The abstract yet suggestive shapes

become an archive of private traces "to be opength the hands in our heads". (Short guide text)

W2 N} LILISRY ¢NJF OS&aQ A& Fy 2y32Ay3 LINR2SOGzE 02ttt SO
personal objects as a sign of attachment to material things.

Process

_ [ E O Gdza Kl & RSAaONJaooBalorative prbjeciitist@ngagesitde (e afQ |
LIS2LX S Ay | O2YYdzy A (@ archiviggRmelwith the usé &fthd LINR 2SO
things they have on that mome®@ @ W2 NJ LILISRY ¢ NI} OS&aQ A& Ay |

7

traces from the personal beyp3I A y3a 2F (GKS LIS2LI SQd 6! NI A&

& ¢
a
- The artist has stated that he would like people to be part of the creative process of his

installation¢ by asking them about the significance of the objects they are letting him trace

on the wall, a dialogue is@ated, and the wall and the objects that have been traced onto
the wall become a collective memory for those who have participated in the performance.

- This sitespecific and collaborative work with the help of the people in certain community is
like arcliving time with the use of the things they have on that moment. Personal objects
like cellphones, wallet, keys, ring, shoes and others were traced by the people directly on to
the wall (audio guide transcript)

- The memories of these objects are thereby mne®d and archived, though only for the
duration of the Biennale, as the installation will be taken down after that.

- The installation by Mark Salvatus is in a sense athesspot time capsule, where the artist
captures what people have with them at thaoment.

- This installation has been drawn tre second and third level stairwebs 8Q.
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Questions

CKAY] 2F {K223KAS {dAFAYlIYyQa AyadlttrdiAazy ol
2T aLl 0Sax IyR fAy]l Al o kréby mendriesareMdsocigtédt I (i dza |
with objects.How do both artists deal with preserving memories of objects and spaces?

Do you think having a physical object is important to preserve a memory of something or
someone, or is the memory itself enough?

This irstallation will be taken down after the Singapore Biennale ends. Does that mean that
GKS YSY2NER gAft 0SS 32y HowcartthysIneroR $e piekeSed? NI ¢ 2 NJ
Do you think it should be preserved?

Why do you think the curators have chosentb féd dzZNBE  { | € @I dza Qa 62 NJ I @
Do you think this use of unusual spaces to display art is unique to contemporary art?

Wrapped Trace@etail), 2007 ongoing

Pencil, participatory sitspecific work, Goyang, South Korea
(Random people treing their personal belongings)

Courtesy the artist
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LEVEL THREE

GULSUN KARAMUSTAFA

Born 1946 Ankara, Turkey; lives and works in Istanbul
The City and the Secret Panther Fashglnoaned artwork

Gllstun Karamustafa has been a leading figure in conteampdiurkish art since the 1970s. Her

acute observations of cultural conditioggarticularly for womery, reflect the enormous social and
economic shifts in Turkey over recent decades and draw on her own experience of political
repression in the 1970s ar@Ds. Her installations and video works explore experiences of cultural
displacement and economic nomadism, as well as the clichés and kitsch of Orientalist stereotypes,
which persist in many ways today. Her video wbhle City and the Secret Panther Fas907)

uses humour and the style of silent cinema to, as she says, "bring forth the arguments about the
outlooks, especially the actual debates throughout the world, on what women should w&uort

guide text)

Process

- The City and the Secret Pantleshion(2007) is a fictional film work that explores why
women need a secret space to express themselves, away from the demands and constraints
placed on them by a maldominated, conservative society. (Audio guide transcript)

- Theartist has stated tha?i KA a FAtY NBlIffte& RSIFIHfa gAGK GKS L
(Audio guide transcript) and the freedom that these women carve out for themselves in
their secret spaces.

Questions
- I'FOSNI 61 OKAY3 (GUKS @OARS23 ¢gKeé R2ntBerdz GKAY] Ol
FILaKA2YQ FNBY (GKS 2dziaARS g2NIRK 2KFd adlaSy:
about the debate regarding what women should wear with this particular video installation?
- Where do you think these women are from? Do you think the countrgrevthey ome

from affects how they dressWhywouldthey need such a form of freedom or refuge from
their everyday lives?

- Do you think that women in Singapore need such a space express their true selves? Why or
why not?

- What are some of the debatgmucanrecaNBE 3 NRAY 3 WgKI G 62YSy &K2d:
the world?Why are there debates about the issue of how women should dréssthey
usually linked with a wider issue regarding culture, religion@angolitics?

- The artist has observed that womermin all social and economic classes enjoy wearing
panther print fashiorg in a way this style of clothing is a great leveller. Why do you think the

9
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NIA&ZG KFa OK2aSy (2 daAaS WwaSONBG LI yiKSNI FI &
Al IKENIzZF FBIKIAVYY Q GKIFG YFE1Sa Al a2z STFFSOGAOD

- How does the artist make use of silent film conventions and humour to put her ideas across
in this film?What effect does it have on the ideas/themes she is trying to put across?

““Q’{*&ﬂ‘(;'n?. eff’l X { [

The @y and the Secret Panther Fashigmoduction still), 2007
Photo: Serra @tirk, Courtesy the artist and Rodeo Gallery, Istanbul

10
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KOH NGUANG HOW
Born 1963, Singapore; lives and works in Singapore
Artists in the News; New commission

Koh Nguang How is amtist, archivist, and curator who has been documenting and collecting
materials relating to contemporary art in Singapore since the late 1980s. Koh's documentation of the
Artists Village between 1989 and 1999 has become a significant historical redou2665 he

established thesingapore Art Archive Projegrresenting a selection from it as part of SB2011.

Drawing from the extensive collection that swamps his HDB flat, and a trove of art news clipped

FNRBY {Ay3lILRNBEQA 9yt A Fp&s, Ko Rill setki witlSrétHe gdldryyad dzl 3 Sy S

active archival laboratory that replicates the configuration of his apartment. The project merges
personal research, private space, and public enquiry. (Short guide text)

Process

- For his installation at SB201Koh Nguang How will be displaying a selection from a
collection of newspapers that he has been archiving for the past 30 years, ever since he was
an art student in Junior College. As an artist, Koh continues to have an interest in archiving
news about arind artists, especially from the perspective of viewing this news as history in
the making.

- ¢KS ySgall LISNA (KFG KIS 0SSy atd2NBR i GKS

who visit his installation will be able to have a hawsexperiencéhandling and viewing the
newspapers on display as opposed to visiting the library, where their archived newspapers
are only available for viewing on digital microfilm.

- The artist has stated that he would like visitors to his installation to know abeuartists in
our local history, as well as to think about the artists and artworks whamatra the news
for various reasons, such as the media not being able to cover all the news about art that
was actually happening.

Questions

- Based on the newspaperNIi A Of Sa &2dz KIS NBIFIR Ay Y2K b3dz

0KS RAFTFSNBY(G WO2yUGSYLERNINBQ AadaadzsSa GKI
you think they are still the same issues that artists are addressing today?

- If you were to choos#o track a phenomenon or group of people in the news over a period
of 30 years, who or what would you choose to archive and record?

- Do you think it is important or valuable for individuals to keep records and to preserve
knowledge about a phenomenon thttey have a special interest in? For example, do you
keep a journal or take photographs to record important events in your everyday life?

11
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- /2YLINB YR O2yidNYaild Y2KQa AyaalrttliArzy 6AGK
sense these three artisere all concerned with preserving memories of a locale, peapd
other various phenomenonsy usingdifferent mediums and strategie$iow do their
approaches differ, and how are they similar?

Artists in the Newgéwork in progress), 2011
Installation, sample newspaper page
Courtesy the artist

12



