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SINGAPORE BIENNALE 2011: 

OPEN HOUSE 

13 MARCH ς 15 MAY 2011 

 

 

 

 

EDUCATION KIT ς SAM AT 8Q  
 
Introduction 

SAM at 8Q was the former campus of the Catholic High Primary School, and has since been 

converted into an additional wing of the Singapore Art Museum.  

For the Singapore Biennale 2011, Singapore Art museum and SAM at 8Q, with its four floors of 

discrete exhibition spaces, find inspiration in Housing Development Board apartment blocks, home 

to the great majority of Singaporeans. Each gallery space will invite Biennale visitors to enter 

ŀƴƻǘƘŜǊ ǇŜǊǎƻƴΩǎ ǿƻǊƭŘΣ ƻǇŜƴƛƴƎ ǘƘŜ ŘƻƻǊ ƻƴǘƻ ǇǊƛǾŀǘŜ ƻōǎŜǎǎƛƻƴǎΣ ǎŜŎǊŜǘ ƪƴƻǿƭŜŘƎŜΣ ǇŜǊǎƻƴŀƭ 

histories and intimate experiences.  

The artworks at 8Q that have been chosen for the education kit deal directly with these themes of 

personal spaces, histories and intimate experiences.  
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SAM AT 8Q EXHIBITION LAYOUT 
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SAM AT 8Q  

LEVEL ONE 

 

SHOOSHIE SULAIMAN  

Born 1973, Muar, Malaysia, lives and works in Kuala Lumpur and Malacca 

Rumah Sulaiman Belakang Kedai Ah Guat ς New commission 

 

{ǳǎȅƛƭŀǿŀǘƛ ό{ƘƻƻǎƘƛŜύ {ǳƭŀƛƳŀƴΩǎ ǿƻǊƪǎ ŜȄǇƭƻǊŜ ǘƘŜ ŎƻƳǇƭŜȄ ƴŀǘǳǊŜ ƻŦ ƛŘŜƴǘƛǘȅ ŀƴŘ ƛƴǎǘƛǘǳǘƛƻƴǎΣ 

particularly in her home country of Malaysia. Using found photographs, books, objects and 

architecture, she reflects upon history and society through a personal lens, be it her own responses 

and experiences or those of the gallery audience, who are often invited to become involved in her 

works. Her installation for documenta 12 in Kassel, Germany, for example, comprised a performance 

in which private diaries were read by the artist with a gallery visitor, offering a one-to-one dialogue.  

{ǳƭŀƛƳŀƴΩǎ ǿƻǊƪ ŀǘ {.нлмм Ŏƻƴǎƛǎǘǎ ƻŦ ŀ ŎƻƳǇƻǎƛǘŜ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ǎǘǊǳŎǘǳǊŜΣ ŎƻƳǇƻǎŜŘ ƻŦ ǊŜƴŘŜǊƛƴƎǎ 

of two buildings that are of great personal significance to the artist: No.спŀ Σ {ǳƭŀƛƳŀƴΩǎ ŦƻǊƳŜǊ 

studio space in Kuala Lumpur, located behind the National Art Gallery before it was recently 

demolished; and No.18 in Melaka, an old shophouse that Sulaiman ran as a shop from 2002τ5, 

which was frequented by an old woman, Ah Guat, now 87 years old.   

Process 

- tŀǊǘ ƻŦ ǘƘŜ ƻƭŘ ǎƘƻǇƘƻǳǎŜ ǎƘƻǿƴ ƛƴ {ǳƭŀƛƳŀƴΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ƛǎ ŀŎǘǳŀƭƭȅ ōǳƛƭǘ ŦǊom the walls 

that have been shipped from the actual shophouse in Malacca, which was recently torn 

down.  

- Sulaiman shows a video interview with an elderly woman she became close friends with 

ƴŀƳŜŘ !Ƙ DǳŀǘΣ ǿƘƻ ǎǇŜŀƪǎ ŀōƻǳǘ ƘŜǊ ƭƛŦŜ ƛƴ ǘƘƛǎ ǾƛŘŜƻΦ ¢Ƙƛǎ ŦŜŜŘǎ ƛƴǘƻ {ǳƭŀƛƳŀƴΩǎ ǿƻǊƪΣ 

which is very much about personal stories. Through this work, the artist also deals with the 

role of women, as Ah Guat was forced to marry a man when she was young, and speaks 

about this experience in a very personal way.   

Questions 

- Name one place or building in Singapore that you love. Why do you have such strong 

feelings for this particular space? What are your memories associated with this space? Do 

ȅƻǳ ǘƘƛƴƪ ǘƘŜ ōǳƛƭŘƛƴƎ ƻǊ ǇƭŀŎŜ ǿƛƭƭ ǎǘƛƭƭ ōŜ ŀǊƻǳƴŘ ƛƴ ǘǿŜƴǘȅ ȅŜŀǊǎΩ ǘƛƳŜΚ  

- What are some ways in which you can preserve the memory of a space? The artist in 

question has created an art installation ς but how would you do it? Would you write about it, 

or take photos? How would you gather memories from other people who might have similar 

experiences with that particular space?  
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- /ƻƳǇŀǊŜ ŀƴŘ ŎƻƴǘǊŀǎǘ {ƘƻƻǎƘƛŜ {ǳƭŀƛƳŀƴΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ǿƛǘƘ aƛŎƘŀŜƭ [ŜŜΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ŀǘ ǘƘŜ 

Old Kallang Airport. How do both artists make use of architectural elements in their work to 

explore memories of spaces?  

Suggested Activities 

- Take a walk around historical sites in Singapore with an older relative and ask them to point 

out where certain historical buildings used to be ς for example, Kallang Theatre and Kallang 

Gasworks.  

- Create a way to preserve the memory of a space that you love. Interview other people that 

might have memories of the same space. For example, you could take photographs of this 

space, and get other people who have shared experiences with this space to take 

photographs as well, and compare them to see if they are framed differently.   
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LEVEL TWO 

ROSLISHAM ISMAIL AKA ISE  

Born 1972, Kota Bahru, Malaysia; lives and works in Kuala Lumpur  

Secret Affair ς New commission 

Roslisham Ismail aka Ise is a conceptual artist whose work centres around his personal experience of 

urban communities and the culture of the populace.  His inter-active events celebrate dialogue and 

meeting cultures, while he works with comic narratives and collects popular material.   

Process 

- For the Singapore Biennale 2011, the Malaysian artist Rosishlam Ismail, more commonly 

ƪƴƻǿƴ ŀǎ ΨLǎŜΩΣ Ƙŀǎ ŎƻƭƭŀōƻǊŀǘŜŘ ǿƛǘƘ ǎƛȄ {ƛƴƎŀǇƻǊŜŀƴ ŦŀƳƛƭƛŜǎ ƘŜ ƳŜǘ ǿƘƛƭŜ ǾƛǎƛǘƛƴƎ 

Singapore to recreate the refrigerators in their homes. Ise has given each family the same 

ŀƳƻǳƴǘ ƻŦ ƳƻƴŜȅ ǘƻ ōǳȅ ǘƘŜƛǊ ǳǎǳŀƭ ƎǊƻŎŜǊƛŜǎΣ ŀƴŘ ǘƘŜƴ ƛƴǾƛǘŜŘ ǘƘŜƳ ǘƻ ΨƛƴǎǘŀƭƭΩ ǘƘŜ 

groceries in these fridges.  

- LǎŜ Ƙŀǎ ǎŀƛŘ ǘƘŀǘ ƘŜ ƛǎ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ŜȄǇƭƻǊƛƴƎ ǘƘŜ ΨƳƛŎǊƻ-ǿƻǊƭŘǎΩ of people ς for example, he 

is interested in how the way a person dresses reflects his world or way of thinking, even 

their self-identity. In a similar way, he is interested in the idea that the refrigerator is the 

most sacred object ς a micro-worldς in a ƘƻǳǎŜΣ ŀƴŘ Ǉƭŀȅǎ ŀǊƻǳƴŘ ǿƛǘƘ ǘƘŜ ƛŘŜŀ ƻŦ ŀ ŦŀƳƛƭȅΩǎ 

ŦǊƛŘƎŜ ōŜƛƴƎ ǘŀōƻƻ ƻǊ ƛƳǇƻƭƛǘŜ ŦƻǊ ǾƛǎƛǘƻǊǎ ǘƻ ƻǇŜƴ ǿƘŜƴ ǘƘŜȅ ŀǊŜ ǾƛǎƛǘƛƴƎ ŀ ŦŀƳƛƭȅΩǎ ƘƻƳŜΦ   

- LǎŜ ǘŜǊƳǎ ǘƘŜ ŦǊƛŘƎŜ ŀ ΨǎŜŎǊŜǘ ōƻȄΩΣ ŀƴŘ ŦƻǊ ǘƘŜ {ƛƴƎŀǇƻǊŜ .ƛŜƴƴŀƭŜΩǎ hǇŜƴ IƻǳǎŜΣ ƘŜ ƛǎ 

inviting visitors to the Biennale to break the unspoken taboo by opening the fridges and 

ǘƘŜǎŜ ŦŀƳƛƭƛŜǎΩ ΨǎŜŎǊŜǘ ōƻȄŜǎΩΦ  

- Through the process of researching and creating this installation, the artist has actually 

found out more about the consumption habits of Singaporeans. For example, when Ise 

followed the six families on their grocery shopping trips, he found out that each family has 

ǘƘŜƛǊ ƻǿƴ ŘƛǎǘƛƴŎǘƛǾŜ ǿŀȅ ƻŦ ǇƭŀŎƛƴƎ ƻǊ ΨƛƴǎǘŀƭƭƛƴƎΩ ǘƘŜ ƎǊƻŎŜǊƛŜǎ ƛƴ ǘƘŜ ŦǊƛŘƎŜΦ  

- !ǎ ǎǳŎƘΣ ǘƘŜ ŀǊǘƛǎǘ ƛƴǾƛǘŜŘ ǘƘŜǎŜ ŦŀƳƛƭƛŜǎ ǘƻ ΨƛƴǎǘŀƭƭΩ ǘƘŜ Ǝroceries at the Singapore Biennale 

during the installation period. Ise has also created an instruction manual for his installation ς 

instead of an instruction manual on how to use the refrigerator, this is a manual to help 

interpret his work, with recipes from the six families he has worked with as well as an essay 

from a nutritionist.  

Questions  

- The title of this installation is Secret Affair. Think about the title in relation to the installation 

ς why do you think the artist has chosen this particular title for his artwork? 

- What can you tell about each individual family after looking at each refrigerator and 

ŜȄǇƭƻǊƛƴƎ ǘƘŜǎŜ ΨƳƛŎǊƻ-ǿƻǊƭŘǎΩΚ CƻǊ ŜȄŀƳǇƭŜΣ ŦǊƻƳ ǘƘŜ ǘȅǇŜ ŀƴŘ ōǊŀƴŘ ƻŦ ƛǘŜƳǎ ƛƴ ǘƘŜ ŦǊƛŘƎŜǎΣ 
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what can you surmise of the cultural and economic background of the families? Do you think 

the different families shop at the same kind of supermarkets or markets? Why or why not? 

What is their diet like? Are they a large or small family? Do you think any of these families 

have young children? How can you tell?  

- Ise has also captured some family recipes from the participating families in his installation, in 

the form of a book. Does your family have any recipes that have been passed down from 

generation to generation? Do you know how to cook the dishes in these recipes? What else 

can you think of that might be passed down from generation to generation in a family, 

besides recipes? For example, are there any remedies or cures for certain ailments that have 

been passed down within your family?  

- Why do you think the artist has chosen to create an artwork in Singapore that is based 

around food?  

Suggested Activities 

- ²ƘŜƴ ȅƻǳ ŀǊŜ ŀǘ ƘƻƳŜΣ ǘŀƪŜ ŀ ƭƻƻƪ ŀǘ ǘƘŜ ŎƻƴǘŜƴǘǎ ƻŦ ȅƻǳǊ ŦŀƳƛƭȅΩǎ ǊŜŦǊƛƎŜǊŀǘƻǊΦ LƳŀƎƛƴŜ ȅƻǳ 

were a stranger looking into the fridge ς what would you be able to tell about your family 

from the contents?  

  

Secret Affair (work in progress), 2010τ2011  

Food installation 

Courtesy the artist 
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8Q STAIRWELLS ς LEVELS 2 & 3  

 

MARK SALVATUS 

Born 1980, Lucena City, the Philippines; lives and works in Manila 

Wrapped Traces ς New commission 

¢ƘŜ ǎǘǊŜŜǘ Ƙŀǎ ōŜŜƴ ǘƘŜ ƛƴǎǇƛǊŀǘƛƻƴ ŀƴŘ ƭƻŎŀǘƛƻƴ ŦƻǊ ƳǳŎƘ ƻŦ aŀǊƪ {ŀƭǾŀǘǳǎΩ ǿƻǊƪΦ ¦ƴŘŜǊ ǘƘŜ ǘŀƎ .ƻȅ 

Agimat, Salvatus co-founded the Pilipinas Street Plan collective, which included graffiti artists, 

musicians, muralists and skateboarders. His participation in the artist group TutoK also involves 

interventions and advocacy in the public sphere. His Wrapped projects, which have been undertaken 

in cities all over the world since 2007, including Barcelona, Manila, Bandung, Bangkok, Amman and 

Kuala Lumpur, invite passers-by to draw the outline of a personal object they are carrying onto a 

found wall, which the artist then fills in with bandage patterns. The abstract yet suggestive shapes 

become an archive of private traces "to be opened with the hands in our heads". (Short guide text) 

 Ψ²ǊŀǇǇŜŘΥ ¢ǊŀŎŜǎΩ ƛǎ ŀƴ ƻƴƎƻƛƴƎ ǇǊƻƧŜŎǘΣ ŎƻƭƭŜŎǘƛƴƎ ŀƴŘ ŘƛǎǎŜŎǘƛƴƎ ƛƴŘƛǾƛŘǳŀƭ ƳŜƳƻǊƛŜǎ ǳǎƛƴƎ 

personal objects as a sign of attachment to material things.  

Process 

- {ŀƭǾŀǘǳǎ Ƙŀǎ ŘŜǎŎǊƛōŜŘ Ψ²ǊŀǇǇŜŘΥ ¢ǊŀŎŜǎΩ ŀs a collaborative project that engages the help of 

ǇŜƻǇƭŜ ƛƴ ŀ ŎƻƳƳǳƴƛǘȅΣ ŀƴŘ ǘƘŀǘ ǘƘƛǎ ǇǊƻƧŜŎǘ ƛǎ ƭƛƪŜ Ψarchiving time with the use of the 

things they have on that momentΩΦ Ψ²ǊŀǇǇŜŘΥ ¢ǊŀŎŜǎΩ ƛǎ ƛƴ ŀ ǎŜƴǎŜ ΨǇǊŜǎŜǊǾƛƴƎΣ ƭŜŀǾƛƴƎ 

traces from the personal beloƴƎƛƴƎǎ ƻŦ ǘƘŜ ǇŜƻǇƭŜΩΦ ό!Ǌǘƛǎǘ ǎǘŀǘŜƳŜƴǘύ  

- The artist has stated that he would like people to be part of the creative process of his 

installation ς by asking them about the significance of the objects they are letting him trace 

on the wall, a dialogue is created, and the wall and the objects that have been traced onto 

the wall become a collective memory for those who have participated in the performance.  

- This site-specific and collaborative work with the help of the people in certain community is 

like archiving time with the use of the things they have on that moment. Personal objects 

like cellphones, wallet, keys, ring, shoes and others were traced by the people directly on to 

the wall (audio guide transcript) 

- The memories of these objects are thereby preserved and archived, though only for the 

duration of the Biennale, as the installation will be taken down after that.  

- The installation by Mark Salvatus is in a sense an on-the-spot time capsule, where the artist 

captures what people have with them at that moment.  

- This installation has been drawn on the second and third level stairwells at 8Q.  
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Questions 

- ¢Ƙƛƴƪ ƻŦ {ƘƻƻǎƘƛŜ {ǳƭŀƛƳŀƴΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ όŀƴƻǘƘŜǊ .ƛŜƴƴŀƭŜ ŀǊǘƛǎǘ ŀǘ уvύ ǿƛǘƘ ƘŜǊ ƳŜƳƻǊƛŜǎ 

ƻŦ ǎǇŀŎŜǎΣ ŀƴŘ ƭƛƴƪ ƛǘ ōŀŎƪ ǘƻ aŀǊƪ {ŀƭǾŀǘǳǎΩ ƛƴǎǘŀƭƭŀǘƛƻƴΣ ǿƘereby memories are associated 

with objects. How do both artists deal with preserving memories of objects and spaces?   

- Do you think having a physical object is important to preserve a memory of something or 

someone, or is the memory itself enough?  

- This installation will be taken down after the Singapore Biennale ends. Does that mean that 

ǘƘŜ ƳŜƳƻǊȅ ǿƛƭƭ ōŜ ƎƻƴŜ ŀƭƻƴƎǎƛŘŜ ǘƘŜ ŀǊǘǿƻǊƪΩǎ ŜƴŘΚ How can this memory be preserved? 

Do you think it should be preserved? 

- Why do you think the curators have chosen to feŀǘǳǊŜ {ŀƭǾŀǘǳǎΩǎ ǿƻǊƪ ŀǘ ǘƘŜ ǎǘŀƛǊǿŜƭƭǎ ƻŦ уvΚ 

Do you think this use of unusual spaces to display art is unique to contemporary art?  

 Wrapped Traces (detail), 2007τongoing 

 Pencil, participatory site-specific work, Goyang, South Korea 

 (Random people tracing their personal belongings) 

 Courtesy the artist 
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LEVEL THREE 

GÜLSÜN KARAMUSTAFA  

Born 1946 Ankara, Turkey; lives and works in Istanbul  

The City and the Secret Panther Fashion ς Loaned artwork  

Gülsün Karamustafa has been a leading figure in contemporary Turkish art since the 1970s. Her 

acute observations of cultural conditions ς particularly for women ς reflect the enormous social and 

economic shifts in Turkey over recent decades and draw on her own experience of political 

repression in the 1970s and 80s. Her installations and video works explore experiences of cultural 

displacement and economic nomadism, as well as the clichés and kitsch of Orientalist stereotypes, 

which persist in many ways today. Her video work The City and the Secret Panther Fashion (2007) 

uses humour and the style of silent cinema to, as she says, "bring forth the arguments about the 

outlooks, especially the actual debates throughout the world, on what women should wear". (Short 

guide text)  

Process 

- The City and the Secret Panther Fashion (2007) is a fictional film work that explores why 

women need a secret space to express themselves, away from the demands and constraints 

placed on them by a male-dominated, conservative society. (Audio guide transcript)  

- The artist has stated that ΨǘƘƛǎ ŦƛƭƳ ǊŜŀƭƭȅ ŘŜŀƭǎ ǿƛǘƘ ǘƘŜ ǇƻǿŜǊ ƻǾŜǊ ǘƘŜ ǿƻƳŜƴΩǎ ōƻŘȅΩ 

(Audio guide transcript) and the freedom that these women carve out for themselves in 

their secret spaces. 

Questions 

- !ŦǘŜǊ ǿŀǘŎƘƛƴƎ ǘƘŜ ǾƛŘŜƻΣ ǿƘȅ Řƻ ȅƻǳ ǘƘƛƴƪ ǘƘŜǎŜ ǿƻƳŜƴ ƘŀǾŜ ǘƻ ƘƛŘŜ ǘƘŜƛǊ ΨǇŀnther 

ŦŀǎƘƛƻƴΩ ŦǊƻƳ ǘƘŜ ƻǳǘǎƛŘŜ ǿƻǊƭŘΚ ²Ƙŀǘ ǎǘŀǘŜƳŜƴǘ Řƻ ȅƻǳ ǘƘƛƴƪ ǘƘŜ ŀǊǘƛǎǘ ƛǎ ǘǊȅƛƴƎ ǘƻ ƳŀƪŜ 

about the debate regarding what women should wear with this particular video installation?  

- Where do you think these women are from? Do you think the country where they come 

from affects how they dress?  Why would they need such a form of freedom or refuge from 

their everyday lives?  

- Do you think that women in Singapore need such a space express their true selves? Why or 

why not?  

- What are some of the debates you can recall ǊŜƎŀǊŘƛƴƎ ΨǿƘŀǘ ǿƻƳŜƴ ǎƘƻǳƭŘ ǿŜŀǊΩ ŀǊƻǳƴŘ 

the world? Why are there debates about the issue of how women should dress? Are they 

usually linked with a wider issue regarding culture, religion and/or politics?  

- The artist has observed that women from all social and economic classes enjoy wearing 

panther print fashion ς in a way this style of clothing is a great leveller. Why do you think the 
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ŀǊǘƛǎǘ Ƙŀǎ ŎƘƻǎŜƴ ǘƻ ǳǎŜ ΨǎŜŎǊŜǘ ǇŀƴǘƘŜǊ ŦŀǎƘƛƻƴΩ ŀǎ ŀ ƳŜŀƴǎ ǘƻ ŜȄǇƭƻǊŜ ƎŜƴŘŜǊ ƛǎǎǳŜǎΚ ²Ƙŀǘ 

ƛǎ ƛǘ ŀōƻǳǘ ΨǇŀƴǘƘŜǊ ŦŀǎƘƛƻƴΩ ǘƘŀǘ ƳŀƪŜǎ ƛǘ ǎƻ ŜŦŦŜŎǘƛǾŜ ƛƴ ŜȄǇƭƻǊƛƴƎ ǘƘƛǎ ǘƘŜƳŜΚ  

- How does the artist make use of silent film conventions and humour to put her ideas across 

in this film? What effect does it have on the ideas/themes she is trying to put across?  

 

 
 

 The City and the Secret Panther Fashion (production still), 2007 

Photo: Serra Gültürk, Courtesy the artist and Rodeo Gallery, Istanbul
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KOH NGUANG HOW  

Born 1963, Singapore; lives and works in Singapore  

Artists in the News ς New commission 

Koh Nguang How is an artist, archivist, and curator who has been documenting and collecting 

materials relating to contemporary art in Singapore since the late 1980s. Koh's documentation of the 

Artists Village between 1989 and 1999 has become a significant historical resource. In 2005 he 

established the Singapore Art Archive Project, presenting a selection from it as part of SB2011. 

Drawing from the extensive collection that swamps his HDB flat, and a trove of art news clipped 

ŦǊƻƳ {ƛƴƎŀǇƻǊŜΩǎ 9ƴƎƭƛǎƘ ŀƴŘ /ƘƛƴŜǎŜ ƭŀƴƎǳŀƎŜ ƴŜǿǎǇŀpers, Koh will set up within the gallery an 

active archival laboratory that replicates the configuration of his apartment. The project merges 

personal research, private space, and public enquiry. (Short guide text)  

Process 

- For his installation at SB2011, Koh Nguang How will be displaying a selection from a 

collection of newspapers that he has been archiving for the past 30 years, ever since he was 

an art student in Junior College. As an artist, Koh continues to have an interest in archiving 

news about art and artists, especially from the perspective of viewing this news as history in 

the making.  

- ¢ƘŜ ƴŜǿǎǇŀǇŜǊǎ ǘƘŀǘ ƘŀǾŜ ōŜŜƴ ǎǘƻǊŜŘ ŀǘ ǘƘŜ ŀǊǘƛǎǘΩǎ Ŧƭŀǘ ǿƛƭƭ ōŜ ǘǊŀƴǎŦŜǊǊŜŘ ǘƻ уvΦ ±ƛǎƛǘƻǊǎ 

who visit his installation will be able to have a hands-on experience handling and viewing the 

newspapers on display as opposed to visiting the library, where their archived newspapers 

are only available for viewing on digital microfilm.  

- The artist has stated that he would like visitors to his installation to know about the artists in 

our local history, as well as to think about the artists and artworks who are not in the news 

for various reasons, such as the media not being able to cover all the news about art that 

was actually happening.  

Questions 

- Based on the newspaper ŀǊǘƛŎƭŜǎ ȅƻǳ ƘŀǾŜ ǊŜŀŘ ƛƴ YƻƘ bƎǳŀƴƎ IƻǿΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴΣ ǿƘŀǘ ŀǊŜ 

ǘƘŜ ŘƛŦŦŜǊŜƴǘ ΨŎƻƴǘŜƳǇƻǊŀǊȅΩ ƛǎǎǳŜǎ ǘƘŀǘ {ƛƴƎŀǇƻǊŜŀƴ ŀǊǘƛǎǘǎ ƘŀǾŜ ŜȄǇƭƻǊŜŘ ƛƴ ǘƘŜ ǇŀǎǘΚ 5ƻ 

you think they are still the same issues that artists are addressing today?  

- If you were to choose to track a phenomenon or group of people in the news over a period 

of 30 years, who or what would you choose to archive and record?  

- Do you think it is important or valuable for individuals to keep records and to preserve 

knowledge about a phenomenon that they have a special interest in? For example, do you 

keep a journal or take photographs to record important events in your everyday life?  
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- /ƻƳǇŀǊŜ ŀƴŘ ŎƻƴǘǊŀǎǘ YƻƘΩǎ ƛƴǎǘŀƭƭŀǘƛƻƴ ǿƛǘƘ aŀǊƪ {ŀƭǾŀǘǳǎΩǎ ŀƴŘ {ƘƻƻǎƘƛŜ {ǳƭŀƛƳŀƴΩǎΦ Lƴ ŀ 

sense these three artists are all concerned with preserving memories of a locale, people and 

other various phenomenons by using different mediums and strategies. How do their 

approaches differ, and how are they similar?  

 

 

       Artists in the News (work in progress), 2011 

       Installation, sample newspaper page 

       Courtesy the artist 

  

 


